









(2) SLUG 



breaking benjamin 


THEATRE 


ULTIMATE VIP PACKAGES AT GODSMACK.COM 

ON SALE AT ALL SMITH S TIX OUTLETS, 467-TIXX, 1-800-888-TIXX, WWW.SMITHSTIX.GOM 


UNITED 

CONCERTS 









Good news for cash-strapped snow rats like you. Right now Utah's biggest resort 
has some of the most insane pre-season prices. So beg, borrow, or do whatever 
»t takes to get in on $1 □ million in improvements like our new high-speed 6-pack 
lift and a new quad that opens 2Q0 acres of never-been-touched terrain. 

Get online and get in early. These pre-season deals are gone November 13. 


No Brainer 

A,KA College or Age 18-25 

$399 renewal* thru Nov. 13 
$419 by Nov. 13 

$499 regular price 

Adult Full Season 

$899 through Nov. 13 

$1100 regular price 

Adult Mid-week Season 

$659 through Nov. 13 

$700 regular price 


K-12 

Age 7-18 

$119 through Nov. 5 

SI 59 regular price 

Honor Roll 

Junior High and High School 

$99 through Nov, 5 

S'! 49 regular price 

The New Super Cherry 

A K.A. ECoupon 

$55 per day through Nov. 13 

SSO per day regular price 

•Starve apply Rental prices ar©- offered tp 'nctfvrcJuttfs 

vatei reMi a 2G05. £006 Canyons season puss pronofd 
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AH NEW 
WRANGLER STYLES 
IN NOW? 


TBOILEY SOUARE 

SOUTHSHfE 
BY THE FOUNTAIN 
801 * 359*2426 


THE GATEWAY 

SOUTH*WEST ENfl 
GROUND LEVEL 
801*456*0(97 
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Ryan Workman, Jeff Fogt, Shannon Froh, 
Camilla Taylar, Nate Martin, Mark Scheering, 
Clndi Patterson, Tyler Froburn, MGWelk, \ 
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Contributor Limelight 


NEW LOCATION IN NOVEMBER! 

OR SHOP ONLINE AT 

BLACKCH A N DELIEREOM 


ft's a bird, its a plone ... 
no, it's artsy, fartsy skate 
photographer Bob Plumb 
shooting the iilist bockspin 
hip-kick frontside narly nar 
wailboai/d sequences for SLUG 
Magazinel For the ladies ojut 
there. Bob loves chatting and 
hot tea, has a dog named 


"Lily" who sleeps on his 
and licks stranger's feet 
he has o face that softly 
"cuddle pgrty." When Bob 
isn't hitting skoters with 
motion f-stpps, he con be 
found eoting ot the Park 
and working at the Soft Lake 
Tribune. 
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ESTE 

estepizzacompany.com 

ph: 801.485.3099 


2021 S. Windsor St. 



nsbsa 


(840 E. ) 


EAT VEGAN EAT! 


Monda y-Thur 8day 
1.1am -10pm 

Friday 
11am-Midnight 

Saturday 
5pm-Midnight 

Sunday 
5pm-10pm 










Dear Dickheads 

On Saturday; September 9,1 decided to rest-ride my latest yard sale acquisition 
around town. The bicycle was a real bargln, I was told it was unrideable due 
to flat tires. Flat tires are easily repaired, a quick perusal revealed high-end 
components and the machine was full suspension so I paid cash. 

I hod the thing running beautifully and I was overjoyed with the bicycle. I was 
enjoying she night immensely until I stopped by Burt's Tiki Lounge. Burt's has 
long been my favorite Sail Lake City watering hole. I've patronized the joint far 
decades, l r ve written my praises of Burt's dozens of times in current and now 
defunct street publications. 

I carefully locked the bicycle to a parking meter using three locks. I entered 
Burt's, 1 was asked for identification and informed that there was a $10 cover 
charge. I must admit 1 was a little shocked. The website had claimed the show 
would only be $8. f didn't fight it and handed my ID and $ 10 over. The doorman 
consulted with another individual. "That's not Wild Bill/ soid the second 
individual. 

! said, "If I were Wild Bill could 1 get in free?" The cover charge wns due to three 
touring bands on the schedule ot the only bar in Salt Lake City that once used 
the slogan, "Never o cover charge, ever." The doorman replied, "I don't think I 
can let you in." He was still examining my identification. 


I laughed. The doorman handed back my identification. "I can't let you in." 
He was dressed like Tim McGraw I he was prepared to attend an AFI concert, 
He wore a black, pre-d Stressed cowboy hat and black eyeliner as If he were 
expecting to sit the bench in a high school football game. Jocks wear shoe 
polish - so he was a poseur from I he get go. He wore a black Trshirt with the 
stereotypical unknown band logo, black jeans and white Adidas, not vintage 
but trying to be. 

T recognized the bartender and I pointed to him'. "Ask the bartender if I can 
come in." The bartender gave me the okay. 

3 got in and got falling-off-my-yard-sale-bicycle drunk, Burt's filled with boys 
dressed in black and ugly fat girts dressed in black. The three touring bonds 
were indistinguishable in their musical ability, creativity, genre and style. AH 
members of the touring bands were also dressed in black. The ability to play 
three chords on a guitar does not make an entertaining punk rock hand. The 
music was dreadful and boring, The boys and girls dressed In black stood 
motionless staring at the generic punk rock bands on the stage. 

This is o music scene? Perhaps i'd worn too many colors? It's late summer. Who 
wears black 3n the summer? Or, perhaps it was the backpack again? What in the 
fucking hell was the doorman afraid of? What did he think I was going to do? 
Nettie came later, I told her my story, She couldn't believe it and asked if i'd told 
them who I was. "Alt I know is lhat I'm not Wild Bill/ I responded. -Wild Bill 


Dear Wild Bill, 




It's always a bummer to get charged more for a show than was posted on their 
website, and an even bigger bummer when- after you pay the sum the bands 
end up being so dull that'd you'd, rather be in a coma somewhere. 
you heard though? Block cowboy hots, eyeliner and Adidas are the r 
thing. All the cool kids are rockin' tha/shfr It Is what's on sale at ihe mall, 
black? They're just expressing the color of their souls. And I'm sure those 
fat chicks have such depleted self esteem that they'd fuck anything with 
Why else do you think guys that look like deformed love children < 

Havok and Tim McGraw are kicking it there? It's not like they're 
from the Iqdies elsewhere, Fuck,/prbbdbly nof’even at Port O' Call 
high time you started'palling the "don't.you know .who Ijbm?" 

P-Diddy style. Start going by Wilt/8 on$ometbing catchy fekeejh 
have-to listen to you. Next time skip; thef'bar, rememberyo<i cap g 
bike too, and 1 think it'd be o lot harder 1 tb fry to talk yourself 
something wh'eri you're face to Price wi^h if cop. 1 pmrrilse he'll 
who you are than anyone at Burt's ever will. 





NEW at Carlucci's Bakery: 

Hot & fast breakfast 
Mon - Sat. Omelets, 
breakfast sandwiches & 
tofu scrambles served 
with organic and specialty 
coffee drinks. 


We offer daily lunch specials, homemade 
pastries, vegan and seasonal treats for your 
Halloween parties or family gatherings. 

Don't forget us for your next catered event! 

CARLUCCI'S BAKERY 

314 WEST 300 SOUTH 
SLC UT 84101 

801.366.4484 

WWW.CARLUCCISBAKERY.COM 
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CINEMATIC IMMUNITY 



AN EVENING WITH JOHN WATERS 


Spend and evening with Director/Writer 

JOHN WATERS in person. 

1 V 2 hour rare show! 

ERIPAV THE !3THf! 

7:00 p.m.* at the TOWER THEATRE 
Limited tickets available - Tickets 
on sale October 1 
$20 per ticket - Ticket includes Hair- 
spray at 4:30pm OR Pink Flamingos at 

9:30pm, no passes allowed, 
or 

Buy a package: $50 includes John Waters, 
Stanley Tucci, and unlimited Sundance 
Repertory screenings the week of October 
13-19 at the Broadway Center Cinemas. 

*no recording devices. Including ceH phones 
wlU be permitted in the theater. 


WITH LIVE STAGE SHOW BY THE: LATTER DAY TRANSVESTITES 

^ http://www.angelfire.com/utyrockyhorrorpicture/ ML/a 

—■ October 2?th 

|- W 11:30PM J^lSsOOAH rjfl 

October 28th 

11.30PM 18:00AM ■WMI 










By Mariah Mann Melius Mariah@slugmag.com 

Gallery Strall is a monthly celebration of local art and artisans. On 
the third Friday of every month, the galleries and art studios stay 
open from 6 p.m. to 9 p.m. and welcome the public ta enjoy the 
artist's flavor. I hate to admit that there are months I never make 
it out of a jewelry bouquet on P.ierpant known as Aphelion. Other 
months I make my rounds to the Phillips Ggllery, Art Access, the 
Patrick Moore Gallery or even to the Circle Lounge's after Gallery 
Stroll "Wrap Party." 


Gallery Stroll is a night to let go of your agenda and let the art and 
the conversations take you to places you wouldn't normally go. One 
place I can't say I would normally expect to find myself Is in an old 
warehouse on Crystal Avenue (2590 S.) Stretching from 1 18 to 132 
W. I don't like to venture off the downtown grid except for the hottest 
new art studios. But for the highly anticipated grand reopening of 
Poor Yorrick Studios , I'll travel. Recently I've noticed'a lot of great 
businesses and studios are calling South Salt Lake home. As the 
rents increase downtown, the independent businesses have to find 
new pockets of development with room to grow. 


I couldn't be happier that Poor Yorrick is reopening. This summer 
has been tragic for the Salt Lake art community. We have lost some 
amazing young independent art galleries and it's nice to have an 
opening to celebrate rather than a closing to mourn. 

In the past, Poor Yorrick was known for its wild parties and open 
studio nights hosted in correlation with the spring and fall equinox. 
A new building has sparked new traditions. 


Poor Yorrick Studios will open November 3rd with a celebration in 
honor of the Day of the Dead. The Day of the Dead's origins trace 
back much further than its well known holiday cousin Halloween. 
The two holidays are very similar but the Day of the Deod is not 
about factious people, rather about friends and fomily members thot 
have passed on. Celebrated primarily in Central and South America 
people dress as though they are dead but with respect to whot the 
dead wore, painting their foces white with dark circles representing 
the tired look worn by those thot walk the eorth waiting to rest in 
peace. 

It's perfect holiday to say good bye to the old Poor Yorrick Studio 
and other art galleries we lost this year while welcoming the new and 
improved space still known as Poor Yorrick. 

The official Salt Lake Gallery Stroll is October 20th, but just as the 
Poor Yorrick opening will be held November 3rd, art just happens! 





for all oriife* cost 

serving 8LC with the coolest staff iiiceit 
and tlie bevt prk^ev for over 2 0 yeaJg 
Come,mid visit its at onr new addJjps 
r»rf) Easf 100 Komii 9‘2hS2Q2MatmM 
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AND HIS HARMONICA ARMY' 

Rv Enk L<Tpt?* pnfc^>slLrgmi>ij.ccim 

' Everyone has a story about the harmonica," says Bod Brad Wheeler of the Legendary 
Porch Pounders. Bod Brad's story about his harmonica carted nin he 1 8 years 
of age on a dare. He was at a keg party in Ogden, wnene h^dTF'^er.tlv five- when 
someone dared him to play the harmonica. Seventeen --ears Itfei Bad Br^of ■- trying ro 
break the Guinness Bookol World Records tor the largest harmonica baritf Previously, 
a 900-person harmonica bond from Poland held the title umil someone in Washington 
Slate? doubled the record to 1,800 people New. Bract Wheeler l ias a goal to organize 
and execute the largest "harmonica army" ever o' over 2.500 people to pla^ "When 
the Saints Go Marching tn" tor over five minutes 

Bod Brad's goal to set a world record came to him in a dream otter he had taught 
7,000 kids to play the harmonica. In the dream, once he had reached 10,000 kids, 
he would hove them all play at the same time. 

He brushed it aside as just an amusing dream, but ofw< he told n‘.s 98-yOar-old 
grandma abaul it, she told him it was not just another dream, but a calling. She went 
on to spy that he should do it not just forhiinselt, but for everyone else 

Currently, Bad Brad has taught over 10,500 students that harmonica through the 
Blues in School program. That slatted si* years ago when Catherine McGue then the 
director of the Egyptian Theatre, asked Bred to teach the blues land the botmanico) 
to some school children. He 1 bought it was only going to be- about 30 kid's, but ended 
up being 800 From there, lie continued to teach kids the importance the blues not 
only os the foundation of American music, but as the history of q&kkw'-'te relations 
tn America. S 

On October 14th: at Lindquist Held, home of the Ogden Raptors bosebol 1 team. 
Bad Brad Wheeler wifi assemble over 2,500 harmonica plevers to try and beat the 
current world record The Held has been provided foi tree and 2,500 A 1 harmonicas 
by Horner Harmonicas will be given to the first 2.500 who sign up Fortunately for 
Brad, Horner USA is sponsoring the event and provided 510,000 dattars’ 1 worth of 
harmonicas for the greatly reduced price ot $4,000 do : L :rs. Even though this is a tree 
evenr, Bad Brad still needs to raise 4,000 more dolors os we 1 os spend more time 
spreading the Word about his event. Eighty volunteers and many mare danat'ons will 
be needed to make this event a success. But why the harmonic a and not the guitar? 
The harmonica is a cheap, portable and instant instrument -v shoUng a guitar in 
your back pocket/' Bad Brad quips 

Registration for the event starts at 10 a mu, instruction begins ot noon and the actual 
record attempt takes place at 3:05 RM. 3-05 PM : "fV^ple n Utah run a little late 
and it just sounds right/ 1 Bad Brad says 
For more information, checkout wwvY.homiOnfcaarmy com 
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1051 s 300 w. 

Salt Lake City.Ut 
84102 

* a private club for members 

24 l r i\ 


I»rsmigris 

M-Karaoke 
T-Live Music/DJ 
W~”Shred Or Die” Featuring Local DJ’s TBA 
Th-Live Music 
F-Live Music 

S-Local Hip Hop w/ Sam Eye Am 
Su-'Brunch” 11 a.m. - 3 p,m./ Live Music 


'’'OCTOBER* 

I st-The Assdroids w/ Agape 
3rd-Loch Lomond w/ Molly Rose 

6th-Planes Mistaken For Stars w/ Novelists & Gods Revolver 
/th-Nominous Umbra Art Show w/ Le Force 

I 0th-Warner Drive w/ Master/Slave 

II thColisenm w/ Art Of Kanly & I Am The Ocean 
1 2th-Capitol Years w/ National Lye 

1 3th-"Gnys N’ Ghouls Zombie Prom" w/ SSM 
1 4th-5am Eye Am 

I 9th-X Ray Ok w/ Touching The Awesome 
20th-The Trademark w/ Skullfuzz 
21 st-Sam Eye Am 
22nd-Manuok w/ The Hot i.Qds 
26th-Colden Shoulders w/ 

Echos People 

27th-El Carta w/ Polly Panic & Glam 
28th-Electric Halloween Party 



*<vM 



2 9th-"Hard core Halloween" w/ The Hard Goodbye and Her Can dan e 
Nov 2 nd- 

Nov 3rd- Black Hole CD Release w/ Fatecage 

Upcom ing....Th« Tyd^Starliglit DesperationpUobi Sscksu 




OSSpi/' 


OVER 

60 

DIFFERENT 

BRANDS 

2953 E. 


SCHECTER. EPJPHONE. ESR F BASS 
FENDER. G & L. GIBSON, GRETSCH. 
TOBIAS, HAMER. HERITAGE, GIBSON. 
AER. MARSHALL, BOGNER. VOX 
R0CKTR0N. WARWICK, & OTHERS! 






















1 tras lJJ? pop, nriu luciur, post- 
'■ impressionistic garble anb 
^bau i bboiuie.com 


Primal Scream 

Columbia 
Street: 08.22 

Primal Scream = Rolling Stones + Dandy Warhols' Oddities had it actually worked 

The title of the album is a bit misleading. While "riot" may have been appropriate 
when referring to previous efforts Evil Heat or Xtrmntr, only "blues" seems to come 
close to the truth. It would seem these noise merchants have sold their souls and 
synthesizers for same southern blues, which might seem like on add deporture 
considering Bobby Gillespie & Ca. recent work but reolly it's a return to the Give 
Out But Don't Give In era that lifted the farmer Jesus & Mary Chain drummer 
from a footnote to opening for Depeche Mode in the US and substantial chart 
placement in the UK. In that light it is somewhot of o disappointment but given 
time Riot City Blues will undoubtedly be one of those albums that proves itself 
underrated upon further reflection. VsJ M 
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fn the Garden of GhostHowers 

Silber 

Street: 08.29 ^ 

Black Happy Day = Not quite the Swans 

If the Swans hadn't existed this twisted ambient folk album from Lycia's Tara 
Vanflower and Stone Breath's Timothy Renner might not sound nearly as 
unnecessary as it does now. Simply Vonflower isn't Jarboe and Renner isn't 
Michael Giro. It's hard to damn them for it but Ghostf/owers just doesn't feel as 
emotionally bore as it should. It' less focused an telling the stary, more interested 
in creating the atmosphere. This doesn't come as a complete surprise considering 
I often felt the same way about Lycia, lovely people but not nearly as engaging 
as artists. As I'm not entirely enthralled by the genre I'll stick to the masters while 
others may be inclined to dig to the second tier in Block Happy Day. 


Mogwai - The Cure + p r0 g Rock 

wouldn't have happened if someone hadn't introduced 
^ because he told me sitting in a cheap motel room 
rove oround the country with his girlfriend possing 
anyone who woo'd listen . Even ^ , hot , n ^ £ 

' tu 9 ‘ n , hS USe ° f quiet shiftin 9 ‘o 'oud and its epic 
® r ® are " * nearl >' ,he la y ers you'd find on a Mogwai 
* ° T® ,h ® 9 , Uita , r doml '™ted songs lean towards 
■nstead of completely turning me off to the music it 

rrics * H 0 W ° ,in h ® r ® and there ' some $ P Qrse 
Mot G ° Um | W0r ^ s rQt ber well without becominn 
Not an easy tosk for 


a ane mon band. 









1 post-apocalyptic wreckage of electronic debris 
and industrial remains for a reconstructed world, 


Byonamyseven 

This year has been eye opening. Perhops I was naive about what music 
ml fans are really like in Sait Lake. Concert attendance has been low In recent 
months, so low that promoters ore losing even more money,, bands are losing 
the desire to come back and word is spreading that Sait Lake Isn't friendly 
towards industrial acts. 

What really bothers me is people's behavior at recent shows. During Snog's 
September performance, "fairs" had the audacity to steal the bond's flags displayed 
on stage. I never imagined that people 
at a concert would disrespect a band 
they paid to see. And with Snog's anti- 
corporate message, it seems even mare 
bizarre that people would do that. When 
asked if he hod brought any extras, 

David Thrussell replied, "I didn't think 
we would need them " The promoters 
replaced the flags, but it's not about the 
flags anymore; it's the way the Salt Lake 
scene is being represented. In a city that 
already struggles with getting live shows, 
it's sad to see things like this happen. 

Not only did Nitzer Ebb have o 
surprisingly small turnout, but I watched 
tons concentrate mare on watching the 
show via cellphone than they actually 
indulged in the aspect that this legendary 
act was performing before them. 

Things are changing in music scenes 
everywhere. Several notable bands 
that I have talked to recently mention 
how much harder It has become to 
survive making music. It's a shame to 
see these talented people lose money 
on their art. The sense of community I 
once felt for this scene has disappeared. 

I'm nostalgic for a time when Industrial 
concerts were nearly sold out, everybody 
was enthusiastic far the live music 
experience and Illegal downloading 
didn't exist. Now let me wipe away my 
tears and move on. 

Fear not little rivets, I don't plan on giving 
up the goad fight to keep Industrial alive 
in Utah, Be sure to check out those 
pretty boys from Sweden Covenant, the 
California outies, Imperative Reaction 
and the pommeling of Germany's 
Rotersand playing at The Avahn on 
October 1 Oth. 

Bong-Ra 

Stereotype Heroin Hooker 
Ad Noiseam 
Street: 06.26 

Bong-Ra = sex + drugs + breakcore 

Bikini Bandits Kilt! Kill! Was the first I 
had heard of Bong-Ra, earning me the 
ridicule of friends, as my attraction to the 
—. bikini girl with a gun on the cover 
Ski was undeniable. I was sold on 
m* the idea of jungle meets reggae 


onamyseven^korrtrrKindzetQ- nef 

meets breakcore. Guess who's laughing now? The intense and ubiquitous 
beats thrown down on Stereotype Heroin Hooker with now two, bikini-clad 
girls Is just the recipe for caffeinoted beats laced with the best heroin in the 
world, 1 2 tracks are laid out In an original format - four original Bang-Ra tracks, 
four "Old Flesh Remixes" from familiar acts like Duran Duran Duran and Enduser 
and four "Fresh Meat Remixes" from newcomers Dr, Bostardo, Ace of Breaks and 
Cake Builder, "Coke Sniff ah* unleashes the drug-loaded experience with speedy 
chipmunk-like female vocals and double-time beats to match. "Suicide Speed 

Machine Girl" follows the same Alvin - 
Si man-Theodore vocals this time with 
powerful jobs that stab In all the right 
places. Distorted guitars ore thrown into 
the jungle on "Death To False Metal" 
- who knew metal and jungle could be 
a winning combination? Drop the Lime 
and Enduser won me over with their 
remixes in the Did Flesh group, and the 
new fleshers leave me craving more, 
especially that Cardopusher Even if you 
are a breakcore hater, Bong-Ra has the 
power to seduce you with those hypnotic 
throbbing beats. 

Battery Cage 

Single (digital release only) 

Metropolis Records 
Street: 10J7 

Battery Cage = KMFDM clrco Juke 
Joint Jezebel era + Ministry 

S like to refer to Battery Cage as the last 
of the real Industrial bands. Seriously. 
I can't think of many bonds that I can 
say are 100 percent pure Industrial, The 
genre, for the most part, has become a 
hybrid of many other subgenres. Not 
only do 3 love Battery Cage because 
of this, but also their sound is crisp, 
polished and aggressive. This single has 
that KMFDM type male/female vocals 
paired with heavy guitar and drums 
without dismissing the Importance 
of keyboards. Remember that early 
Nettwerk act. Manufacture? They 
make an appearance remixing "Single" 
and do it well - albeit confusing, as 3 had 
to make sure it was Indeed Manufacture 
and not Manufacture. "All My Friends 
Hate Me Now," is a nice 4&-second 
piece full of sinister notes dabbing on 
sampled voices, simple yet a perfect 
intermission on the five-track single. On 
"Histler" they break into harsh guitars, 
reminiscent of Ministry prior to being 
straight up metal. "I Can't Take This 
Anymore," is a surprising end with soft 
piano notes and droning synths finished 
off with sampled voices rounding out 
this preview to the upcoming full- 
length, A Vbung Person's Guide 
to Heartbreak. It pleases me to 
no end to see that there is still a 
band that holds strong to their 
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Sugarhouse 1080 E. 2100 S. 801-485- 
West Valley 3394 W. 3500 S. 801-982 
North Temple 780 W. North Temple 80 























es on and eventually, all things must 
mind the soundtrack for this time ... < 


sver fait rituals they have, keep in 
to act evil. 


that this is the sea son when e\ 

Ahob 

The Fall of the Wretched Sea 
No palm 
Street; 10.10 
Ahab = Moby Dick metal 

Nal entirely familiar with the funeral-doom-metaf genre? Wei!, It is as about as dark 
as metol can get. Speed & definitely not a driving farce, nor is the attempt to be mare- 
extreme-than-thou. Ahab could be considered a side project of the group Mldncttsol, 
but the aspects of each baud are entirely different. The concept is obviously a record 
about Herman Melville's novel Moby Dick, Not only do these three Germans worship 
the book, they decided to create a band and aiburn entirely inspired by it. At moments 
I can picture the white whale lurking about In the dark depths of the ocean. Thy 
songs are all roughly ten minutes in length, carrying one extreme to the other; both 
are depressing and instantly conjure up imagery from the novel. There are the ultra 
down-tuned slow guitars with rough rolling guttural vocals, then soft but sod melodies 
ond acoustic work. For the genre the songs are highly varied and very enjoyable to 
listen to. As far as concept albums go, this is a great concept brought forth in an 
unsuspecting medium. All 1 can say is: call me bhmuel motherfucker! 


Dirge hr the Rotting Sun ond The Eclipse of Ages into Black has turned Into a more 
frigid death-metal: sound. The thing that made the bond stand out in the past was 
their raw production and tlalvout insane pasturing. Unfortunately, A Haunting Curse, 
the band's debut for Metal Blade Records, Is their weakest of the three. Don't get me 
wrong, this sucker still s I ays the virgins like before, and the drumming is top notch. 
It's just the spirit In the guitars and vocal? that tack. Ultimately what matters most is 
haw the band performs in the live setting where Ben Falgoust (still recovering from a 
near-fatal auto accident) makes his throat bleed and the new songs thrive, breathing 
life not heard on the actual CD, (ffamatees, 10.10) 
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Road runner 
Street: 09,12 

Black Label Society r Alice in Chains + Ppntero + Oiiy 

Zakk Wyfde may be a little bit cocky, but in a way he has every right. When he 
released his first solo record Sonic Briefly, there were obvious influences, but taking 
these elements he created his own genre. Many albums later. Shot to Hell carries 
an extreme influence from Zakk's late friend and fellow guitarist Dime bag Darrell 
Wylde's posturing, riffs and solos all bear o massive stylistic similarity to that of the late 
Pantera and Damage plan shredder. That ultimately means it is the guitarist's most 
desirable record in years. Everything is catchy and embodies the rock n' roll spirit of 
getting extremely drunk and breaking thing?. Wylde is on his way to easily becoming 
on extremely popular guitarist, not only in the metol world, but in the musical world 
in general. (The Depot: I 1.22) 


Un$u 

Untenable Records 

Being a sucker for this genre for quite some time now leaves me at limes highly cynical 
or extremely open. Lysanxia have produced a worthy thresh-horn i effort. The team of 
brothers David and Franck Botvin handling guitar and vocal duties is a great effort, 
metal definitely runs through I heir family's blood, Unsu has the bite and attack at any 
Dew-Scented album with the rough melodies and keys displayed on any Darkane ar 
Soil work album. You'd think they were Swedes, but they're French, To the best of my 
knowledge this is one of the oniy melodic death acts coming out of thot region which 
for the most part has been cranking out the block metal. It is ref 
regional take an the genre. Basically; if the latest In Flames or 
you down, fed free to indulge in this particular tasty treat remij 
era of melodic death metal. 


Draconian 

The Burning Halo 
Napalm 
Street: 10.10 

Draconian = My Dying Bride + Tristan to + Novembers Doom 

Draconian could best be described os on offshoot of My Dying Bride with female 
vocals On that note there are many differences from said bond. The melodies, 
while still doomy, retain some passages of light ord hope. Unlike MDB, whose sound 
perpetuates the notion that suicide is a good Ihing, the orchestral doom-metal style 
of Draconian takes neither a step back nor forward, but just treads territories already 
explored, it is the synibiosis and flow of the songs that make The Burning Halo stand 
out. The vocal transitions between the death-metal growls and angelic female vocals 
are fluid and smooth as glass. There Is more promise in this release than many In the 
song writing genre alone 


efforts 
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Napalm Records 
Street: 10,10 
Tyr = Faroese Folk Metal 

It didn't seem like ihal long ago that J re 
Tyr called Erie the Red. Lo and behold. 

2006, aptly titled Ragnordr. The new red 
had established with Eric the Red. Thing: 
elements still ride high. The thing that met 
vocals as opposed to other bands in the ■ 

_ ■, - : _ ; .- ... 

want ta hear about "The Hammer of Thor," or "The Rage of the Sfeullgaffer 

there's amazing story telling and great r— — — J -— 

cannot get enough of this hand. 


Goat who re 

A Haunting Curse 
Metal Blade 
Street: 09.05 

Gog (whore — Salient Green + Darkthrone 

'-Yl V,. • Y ^ ■ 

I was anticipating this album like waiting In line for 30 minutes after five beers to go 
to the bathroom. After catching the band live on the High on Fire tour they played a 
few new cuts, which sounded stellar. For the mast port A Haunting Curse doesn't stray 
Irom the path that Goatwhore has created. The only change is the production, which 
was at die hand of Hate Eternal main man Erik Rutan, also a well established death- 
metal album producer ... but the record's guitar sound comes off as sounding a hell 
of a lot like Hate Eternal The visceral ear scraping of black metal that was Funeral 


id o kick-ass viking-metal album from 
Mrid has put oul another album for 
; just a continuation of what the bund 
slightly more progressive but the folk 
r Interesting Is the abundance of dean 

. ___j that use a heavy dose of screaming, 

can actually understand what stories these gentlemen are telling. Who doesn't 
HPjjjH | _ £? ! n short, 

song structures and compositions. I seriously 
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coff«e and tea company 

315 east 300 south 
801.364.3448 
free xmission 
wireless hotspot 


HOURS 

MON-THURS 

6:30am-9pm 

FRIDAY 

7am-10pm 

SATURDAY 

8am-10pm 

SUNBAY 

9am-6pm 



SHINED OWN Tf*> lfUanJi 0 0 ■ .0 
LADYTEON u,M, C M -OCT 10 
LUCYBELL 7)^,, - 0CT 12 

DONAVON FRANKENREITER 


ZIGGY MARLEY 2 
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EAGLES OF DEATH 

B T AND KASKA DE ,< */ & - 

Th4tOASTERS - ^ Tfe — NOV 20 

BLACK LABEL SOCIETY 

ftUEENSRYCHE ^£ 

THE LEMONHEADS )W»„ 


TICKETS AVAILABLE 

AT ALL 1 ^ 

467-TIXX 
1-800-888 TIXX 
WWW.SMITHSTIX.COM 
THE DEPOT BOX OFFICE 
(MON-SAT—N00N-7PM 
NO SERVICE FEE} 


400 WEST SOUTH TEMPLE 
AT THE GATEWAY 

801 - 456-2888 

WWW.DEPOTSLC.COM 


Ail events subject to change 
VIP Seating -801-456-2802 

A private club for members 
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DRIVE TIME IMPOSTERS ! 
Every Wednesday 
3-6pm 

m®L 90.9 m 
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In Turkish, Sevda means "great love" or "passion/' The name, alone, easily describes 
Sevda, from Logan, Utah. She is a passionate dancer who is also beautiful, dynamic, 
sensual, talented, and seems to have a great love of dance and performing. She brings 
a lively and energetic gift of expression and talent to the stage. 

Bom and raised in Logan, Sevda graduated from Utah State with a degree in 
Information Systems. "I am a big computer nerd by doy, and a belly dancer by night," 
she laughingly explains. 


Seduced by the sparkles of Egyptian cabaret costumes, and an opportunity to be a bit 
rebellious, Sevda started dancing at age 13. It wasn't long before she was performing 
at "Tribes" and soloing wherever and whenever she could. 


"It truly was the costuming and being able to dress up that mesmerized me. At age 
13, I was lucky that my mother totally supported my desire to belly dance. She loved 
helping me with my costuming, and she also made all of my costumes." 

More than anything, Sevda is a consummate entertainer. It is Sevda's theatre training 
that has provided the ability to connect with and hold the attention of an audience. 


"When you are comfortable on stage and you learn to project and emote, you can 
reach the audience better. But I still get nervous before I dance. My imagination goes 
crazy just before and my performance anxiety is high. Once I get onto the stage, 1 
am fine." 


After dancing solo for many years, Sevda joined the donee company, Shazadi, in 
2004, and this summer, she began teaching for the first time. She finds that teaching 
others enhances her own solo work, as it is "a mirror for your own technique and 
expression." 


Sevda's favorite style of Middle Eastern dance is Egyptian cabaret, and her favorite 
teachers include Corrie Walker, Sharavar, ond Ansuya. 

"I love Ansuya because she is a beautiful dancer and performer, and every time you 
look at her, she looks right back at you. When she dances, she throws out these moves 
that are so amazing, interesting, mysterious and exciting, " professes Sevda. 

The Utah Middle Eastern Dance community is growing an amazing crop of young 
and very talented dancers. Sevda is in a select group of women that have grasped the 
nature of the art and technique, and can now expand in any direction they choose. 
Sevda's artistic and energetic performances always leave me delighted and wanting 
more. 

"I appreciate that many belly dancers in Utah are purists and spend time and energy 
making their dancing authentic. I love that kind of dedicotion. But for me, I just want 
to have fun and wear those costumes! I love getting all dressed up, and I love the rush 
of performing." 

You con see Sevda perform at Shazadi's Fifth Annual Soiree featuring Aziza on 
Saturday, October 14th. For times of performance and workshops go to www.edu/ 
shimmy/activities ■ htm. Watch for Sevda in the Viktoryia Show in January and Spring 
Fest in March, 2007. 
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pJohnny ijasiirthe Biography 

: Michael Streissgruth 

Da Capo Press [Street: 09.04.06] 

Whot could possibly be soid obout Johnny Cosh that hosn't been said in countless 
biographies? Whot many of us don't reolize is that much of what we toke as foct 
about the Mon in Block is port of our ideo of who he is. Much like the belief thot 
he was a hordened convict, our notions of Cosh come from his songs in which he 
wos oble to eosily moke us believe he hod lived through whot ever heartache he 
sang obout. He become whot we wonted him to be: o troubled loner who wos 
consumed by his demons and eventually redeemed by his faith, only to have those 
demons come bock to haunt him. It's hord to separate the man from the myth, 
especiolly with the recent success of the bio-flick Walk the Line; some of these 
myths hove been set in stone (like Cash's drug abuse coming to a halt in the lote 
sixties before his triumphont return with the live record Johnny Cash Live at Folsom 
Prison). Michoel Streissgruth detoils mony hours of interviews with friends, fomily, 
and bondmates, discovering that Cash's obuse of pills only truly ended after the 
birth of his first son John Carter Cash. Streissgruth tokes a second - look ot Cash's 
life, often focusing on the overlooked portions of his life like his stint in the militory 
and the true origins of songs like "Folsom Prison Blues" and "Walk the Line." 
Cosh, with journalist Patrick Carr, penned his own autobiography, which speaks 
candidly obout many of these topics; this occount gives a perspective that even 
Cosh couldn't see on his own life. There will be o thousand books written obout 
Americo's greatest troubadour; this one, however, gets to the heart of the motter; 
this one tells us obout the mon we know as the Mon in Black. -James Orme 


Lillian Roxon: Mother of Rock 

Robert Milliken 

Thunders Mouth Press [Street: 04.10.05] 

j 

Lillion Roxon was inorguably the first queen of rock journolism, ond even after 35 
yeors, her Rock Encyclopedia is interesting reading. Unfortunotely, this biography 
doesn't really delve into Ms. Roxon's personality and is crippled by not hoving any 
obvious focus—Milliken spends more time discussing the Sydney Push (of which 
she was a member) than he does the foct that she was truly groundbreaking in 
her chosen field. Roxon was not only one of the first mainstream journolists to take 
rock music seriously, she did so with o distinctly feminine voice, honed by her years 
os o gossip columnist in an era when femole writers simply weren't given other 
options. Milliken focuses on her insecurities ond failed relationships (including 
ongoing sporring matches with Germaine Greer and Linda McCartney) without 
ever making thot importont leop into explaining how her personal life did or did not 
affect her work, moking this book unsatisfying on pretty much every level, barring 
the Roxon clips thot are included in the appendix. Re-reoding her work, it becomes 
cleor that she deserved o much better biographer than this. -Marie Braden 

Nerd Girl Rocks Paradise City 

Anne Thomas Soffee 

Chicago Review Press [Street: 09.28.05] 

Some books require a re-reading to be truly appreciated, ond this is one of those, 
Take it for what it is, and don't slam it for what it is not—because what it is, is 
a highly-entertaining read, Soffee was the prototypical "music nerd" when she 
got bitten by the hair band bug, packing it all in to run from the Deep South to 
Los Angeles. Unfortunately for her rock and roll dreams, she made it there just 
as the grunge movement broke, and her personal tale is an unironic metaphor 
for what happened to the "hair metal gods." Even if you could care less about 
casual encounters with GWAR and Vinnie Vincent or trysts with seminal punk 
Legs McNeil, her wit shines through in recaps of how she got her first tattoo, how 
she hid from an overaged stripper during the Los Angeles riots, and how she finally 
garnered Glenn Danzig's respect. If the book has any flaw, it's thot you sometimes 
want, with the vantage of 15 years of hindsight to shake your head and go, "Were 
you REALLY that naive?" Maybe she was, but she isn't anymore, and this book will 
have you in laughter ond tea rs simult aneously- 
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Tue. Oct 17: STAGE SESSIONS: Crosscut Saw, 
Caufield, The Management, The Cave of Roses 


Fri. Oct: 20: OPAL HILL DRIVE,, Fear of Rejection, 
Crosscut Saw, Waist Deep 


Mon. Oct. 23: ACCIDENT EXPERIMENT, Cavity Bum, 
A Lesson In Chaos, Murmur 

Tue. Oct. 24: STAGE SESSIONS: 4000 Old, 

Send No Roses, Necrophacus, Separation of Self, 
Takeover, Hostility 


Tue. Oct. 31: PAGAN DEAD 

KITCHEN OPENS MONDAY OCT. 16 i 


Sponsored by: Pipe Dreams 
Rocky Mountain Hardcore, 


A Tri / L kocky mountain tiara core, 

private club for members Advanced Media Solutions' 

Hedgehog Printing 
Hardcore Tattoos 

myspace.com/dubvega3rocks fit clubvegas.org 
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Tue. Oct. 3: STAGE SESSIONS: Sindolor, 
Bomb City, Atlyptic, Steve Hatch 

Fri. Oct 6: TRAGIC BLACK, Carphax Files, 
Hellhound Saints 


Sat. Oct 7: TORQUE CD RELEASE, Torque, 
Frustrations Gripp, Sindolor, Temper 


Thurs. Oct 26: TRASH LIGHT VISION, 
Eleventh Hour, Crash Parade 


Fri. Oct. 27: HELL0WEEN PARTY parti: 
The Miranda Project, Separation of Self, 
The Cave of Roses, Abysmal Abattoir 


Sat. Oct. 23: HELL0WEEN PARTY part 2: 
Kohabit, Drown Out The Stars, FleshPeddier, 
Gutt Shot, MALM. Corps 


Mon. Oct. 30: SIN CITY ALLSTARS 


Wed. Oct. 18: DR. CHUD, Die Monster Die, 
Left For Dead 
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clothing 
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Mon : Sat - 12pm : 7pm 

2030 S. 900 E. 

S U G A R H O U S 
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Die Panda Die! 

Banned in China 
Self Released 
Street: 10.01 

Die Panda Die = pop + synths + punk 

This Orem based power pop band builds songs up from speedy synfhs with warm 
distorted guitars and a punk affect. The 80s dance beats recall new wave bands like 
Devo but a more accurate description may be Elvis Costello crashing into Brian Eno. 
"Moog," one of my favorites on this five song EP has a quick rhythm that is driven, by, 
yes, a moog synthesizer. I've had a soft spot for the anolog moog sound ever since 
listening to my dad's Tomita records when I was a kid. But this is pop music with 
enough edge to keep it cool; they are able to have a sense of humor and remain 
agitating. They also have a good band name. But these guys played their last show 
this June, so you're only chance to hear them is this album or on their myspace page 
that has four of the five tracks. 



Nitrogen Audio 

SfT 

Self Released 
Street: 10.01 

Nitrogen Audio = Isolee + Fridge 

Nitrogen Audio is the sola project af Mike Bourgeous from Syracuse, Utah. He says 
that from living aut in the isolated location he developed a taste for music in a bubble 
of internet downloads and music suggestions from people outside of the state. He 
doesn't necessarily consider this an album but a collection of singles, or experiments 
with techno, industrial, rave, electronica and noise. He says, "My music is partially 
motivated by a desire to experiment with what's possible with a particular style of 
music given a particular set of sounds." My favorites are the songs in the sub-genre 
Mike calls happy techno, like "Time Moves On" and "Halo." The album is perfect 
for studying, jogging or riding your bike around-town. Throughout the repetitiveness 
that is typical of techno are versatile and accomplished melodies that make it easy to 
listen to over and over. 



Blackhole 

SfT 

Pseuda Records 
Street: 10.28 

Blackhole = Enemymine - 


Melvins + Flipper 


Sour punk punch plays downright dirty thumb-war with Melvins heavy and No 
Means No simple-jagged, bass-laden sensibilities. Morphine peeks out via ominous, 
chromatic-scale sax in "Livin' Life" and "No Entienda" with additional furious guitar 
add-ins. Iggy Pop & Lemmy had a love child named Chopper—dinchya hear? His 
full-bodied chain-smoker's cough in "Praise From Caesar'" is more real than your 
little toe, more real than your dripping STD. Same with the policeman's whistle in 
"Catch Phrase of the Latter Days" (arrest me). Two basses separate out in the mix with 
different distortions and by prowlin' around in different octaves. The rest of Blackhole 
is bass player Paul Butterfield (ex-Red Bennies, Ether Orchestra, ex-Purr.Bats, etc.), 
Dave Boagert on drums (ex-Erosion, and nice to see him back), and Dave Styer on 
second bass (ex-Horns, ex-Tam, etc.). Additional players on the album: Mike Sasich, 
Eli Morrisson, Dave Chisholm and Steven Chai engineered by none other than Andy 
Patterson. Best sangs are "Praise from Caesar" and the slow, gnarly, swaggering 
hairball "Rosa"-^the kind you wanna lick, digest and throw up, relishing the taste of 
rancid vomit an your lips. -Rebecca Vernon 

Form of Rocket 

Men 

Sick Room Records 
Street: 10.23 

Form of Rocket - City af Caterpillar + The Jesus Lizard + Shellac 

In the three years since their last release. Form of Rocket have improved every 
aspect of their music. The drumming, bass, guitars, vocals, lyrics and production 
all make your jaw drop. Just put on the first track, "This is Occupation," and you'll 
get an immediate idea of what I'm talking about. The songs are more uniform while 
remaining complex; technical without becoming too cluttered. From the starting line 
it's right in your face. Men is more concise and focused with more weight put on the 
singing. Curtis Jensen's inimitable vocals are more up front beside the tough guitars 
and drums. A lot of the lyrics are taken from Curtis' last book of poetry, Watch Me Dig 
A Hale. I could have spent the entire review just quoting same of the incredible lyrics. 

If you don't listen ta this, you're missing aut on some af the best music SLC has to 
offer. I can't help but picture Steve Albini nodding his head in approval. 

Joaquin McCloud 

Shannon Sossaman 
A Star Recordings 
Street: 05.26 

Joaquin McCloud = Guided 8y Voices + Sonic Youth + movie stars 

Like a musical take an Andy Warhol, Joaquin McClaud play songs with a pop structure 
but with what sound like alternate tunings and a freer range af experimentation. There 
are sangs named after Paul Giamatti from American Spendar and Sideways , William H. 
Macy ? from Fargo and Magnolia , Nicole Kidman, Steve Buscemi, Phillip Hoffman and 
of course, Shannon Sossaman. There isn't an obvious connection between the actors 
and their respective sangs beside the title track that hqs a recording of Shannon talking - 
about a party with strippers in a confessional voiced Jaaquin McCloud is the project 
of Garrick from The Paper Cranes and like everything else on their label this band is 
innovative and individual from anything out there, even tram the other acts an the label. 
Mast af the songs have two guitars (electric and acoustic) that deliberately keep left of 
^center and a broken-down drum kit. The vocals can be compared to Thurston Moore 
V'ih'Slightly atonal, nasal and appealing. It's pop art with emphasis on the art. 


Polestar 

SfT 

8ctopus Records 
Street: 03.31 

Polestar Melvins + The Misfits + The Stooges 

If you listen to commercial radio at all, you know the formula all of the songs have to 
fit into: short tunes with plenty of hooks so the listener won't get bored, change the 
station and thereby lose advertising dollars. For some bands it is clearly their ambition 
ta live up to this standard while Polestar seems to consciously undermine it every 
way they can. This metal band starts with an idea that most good bands end with, 
sustain it for several minutes then drive the tension over the top in a way that only 
few can. The second song on this ten track album, "Skin," is over eight minutes long 
and allows itself the room to start big, meander for awhile then come araund to kick 
your ass again and again. The entire album spits in the face of commercial radio. The 
long songs betray a deft songwriting hand that can sustain an emotional thread and 
push it to incredible heights. There are also four live tracks that show this same level 
of intensify with the excitement of a crowd. 

Vile Blue Shades 

We're Here, We're High 
Exumbrella Recqrds 
Street: 08.26 

Vile Blue Shades = Talking Heads + Velvet Underground + drugs + more drugs 

Part of my fascination with the VBS stems from growing up watching the Talking 
Heads' Stop Making Sense video. It's probably the excessive amount of people on 
stage playing percussion and the danceable, artsy songs that draw the comparison. 
On this long overdue album are the studio versions of "Legendary Arcade," and "No 
Shane," two sangs that Shades fans already know by heart. Just try to sit still while 
you're listening to this. Ahother track that I put on repeat was, "Asphyxiation," a 
ballad-like song that is sadder that anything they've released before. There are drum 
machines, a killer sound production by Jeremy Smith and incredible cover art by Sri 
Whipple. A lot like their live shows, the songs are only two minutes long, at the most. 
So this is an album of thirteen compact songs. With the depraved lyrics and loose, 
intoxicated style, this makes for a convincing pro-drug advertisement. 

Wendy Ohlwifer 

Calico Sea 
Self Released 
Street: 10.01 

Wendy OFilwiler = Joni Mitchell + Jefferson Airplane 4- Loretta Lynn - the southern accent 

Wendy Ohlwiler's many influences in this new album cover country western, folk, 
rock and jazz. Which if you think about it, all have the blues as their common 
denominator, A country song like "Scott's Bluff" hos the flavor of the red rock country 
and sagebrush while "Wide World" recalls daa wop and psychedelic rack. One of 
the excellent sangs an the album, "Arcadia," is a slow, soulful ballad oriented in the 
blues. It is more Portishead than Janis Joplin but probably influenced by the later. 
The seventh track features yet another contribution by Joe and Dave Chisholm an 
the trumpet and trombone. Largely inspired by southern Utah, Wendy Ohlwiler's next 
shows will be played in Escalante and Torrey Utah. The weaker songs are just a little 
more predictable and less fresh but OS a whole this is very enjoyable with a compelling 
, personality that carries you through the length-of the album. 












Ryan: Primarily, I'd consider myself a guitarist, but because Rien is essentially a one-man band at the moment, 
for the purpose of this show I've played bass, keyboards and did a quite a bit of programming for the drums and 
samples. Live, expect me to be strapped behind a guitar with some technological contraption keeping time. There 
will be singing as well, but I'm not about ta comment on the quality. Over the years I've had the opportunity to play 
with some rather talented people, but that's been completely behind closed doors. Sa after all these years of silence 
why am I making my debut? Who could pass up the opportunity to play on Friday, October the 13th? There are too 
many good and bad omens involved, and I think that's part of the mystery and thrill. This show is meant to be a 
thank you to all those people who have been persistent in asking me, "So when do I get to hear your stuff?" Initially 
I flirted with the idea of this being a complete one-off, regardless of how it goes, but I no longer feel that way at all. 
Maybe it's like Robert Smith promising every album will be the last The Cure ever record, but the closer he gets to 
the end the less he wants to let go. 

SLUG: How long have you been performing locally? 

Ryan: I think it would be more accurate to ask how long I haven't been performing locally. I did a few gigs and house 
parties with the band Passion Play, but got myself and the bass player tossed out of the band when we went to see 
the Sisters of Mercy in Philadelphia. 

SLUG: What are your thoughts an being a part of Localized? 

Ryan: Without Localized, I don't know that I would have ever played live. There is always that fear that no ane will 
show up, but Locoiized has a loyal fallowing so yau know that you won't initially be playing ta an empty venue. The 
Urban Lounge is a no-frills sort of place and yet only a couple weeks ago, Frank Black was strumming his guitar on 
the stage I'll be standing an. It's rather humbling. 

SLUG: What do you think of the Salt Lake music scene? 

Ryan: I think music in Salt Lake is in danger. I honestly believe, and keep in mind this is coming from a person who 
has never had a drink in his life, that a venue not being able to be all-ages and still serve alcohol is killing whatever 
scene might be left. There is a great youth movement right now that can't get into local shows because the majority 
of them are in bars. It's ridiculous to think that yau can buy a beer and sit with a bunch of kindergartners at a 
sporting event but you can't have all age venues for concerts. Hasn't anyone realized that most underage drinking 
happens before they reach the club? Until things change, local and national music is going to suffer. 


SLUG: What local bands are you currently into ar been influenced by? 

Ryan: When I was asked wha I'd like ta play with, the obvious choice was Subrosa. They're reckless and noisy in 
the best kind of way. Even if I'm horrible, they won't leave yau feeling disappointed. I love the success that Lapsed 
has had; locally he's still an enigma but he's well respected in the IDM circles. Elsewhere'was the local band that I 
laved the most. In many ways I didn't feel like I needed to write music, because they had a sound at the time that 
encapsulated what I wanted ta do on my own. I think that bands like Tragic Black and Redemption are both solid 
acts, and I'm very intrigued by the shock cabaret that Domiana has shaped themselves into but I've last a lot of the 
affinity I had to the goth community in general. 

SLUG: Haw would you sum up your sound? 

Ryan: I'm not going to escape the fact that my favorite bands are the likes of The Cure, Jesus & Mary Chain, Clan 
of Xymox, Bauhaus and the David Bowie/T. Rex 70s thing, but I'd like to think my interest in jazz, Kylie Minogue and 
The Water boys shows up in there as well. __ _ „ _ 











Rebecca: We're working on o new album, and I'm writing it right now - I've got about half done. I want 
ta start recording within a month and hopefully release it at the end of the year. I think we're going to 
coll it Strega - it's Italian for "witch." *|, } r 

LOCALIZED IS SPONSORED BY 


REBECCA VERNON: GUITftR* VOCALS • SARAH PENDLETON: 


My interview with Subrosa began with drummer Bonnie and guitarist Rebecca - then Bonnie had to 
leove halfwoy through ond violinist Soroh showed up to finish the interview. 

SLUG: When did you start playing music? 

Bonnie: I played bluegrass growing up, and I played drums with my sister in o band colled Slaying 
Mantis. 

Rebecca: My first band wos the High Rollers in Provo, ond since then I've been in bands for about 
10 years. I've been in Stiletto and Violet Run recently, and then Subroso started about eight months 
ago. The seeds [of Subrosa] were being sown last summer, but we didn't start playing shows until 
last December. We hove an album out, too [The Worm Hos Turned]. We hove o couple songs up on 
Myspoce. 

SLUG : How would you describe your sound? 

Rebecca: We are heavily blues influenced, the reolly droney repetitive blues with distinctive riffs ... also 
Stoner rock [like Black Sabbath], We have this sort of occultish sound. We're also reolly influenced by 
RJ. Harvey. 

SLUG: Did you set out to be an oil-girl band? 

Rebecca: The all-girl thing was totally by accident. 

Sarah: I think people who look at us ond see "oil-girl goth-rock band" should try improving their 
vocabulary and imagination. Just because we're girls and we tend to wear dark colors ond moybe we 
seem moody ... loughs 

SLUG: How do you feel obout playing Localized? 

Rebecca: I'm excited; I played it with Violet Run obout four years ogo. 

SLUG: What do you like/dislike about the SLC scene? 

Rebecca: There's so much innovation and creativity here. There are omozingly cool people; we all 
work together ond there's a DIY ethic l really like. The thing I don't like is how almost no one from 
outside the stote really poys ottention to [the SLC scene]. But I don't core if we get recognition or not, 
thot's not the reason I play music. 

Sarah: What I like is the fact that I think we're extremely loyal toward each other; the community is 
a little more tight-knit thon in other cities. I think we feel like we're struggling so much ogoinst the 
dominant culture that we look at eoch other os family even if we come from different sides of the 
spectrum, whether metal or indie or whatever. There are reolly vibrant, amazing scenes in other cities 
... I've lived on the East coast ond the West coost, but it's always really divisive there between musicians 
from different genres. It's not like that here. What I don't like about the scene are the clubs here ... I 
think we need more all-ages venues. I'd just like to see more diversification in the clubs here. 


SLUG: Any tours coming up? 


Rebecca: We were going to go to Seattle ot the end of this month, but it sort of fell through. We're 
going to try again at the end of November; it's probably going to be a weekend tour, like Boise, Seattle 
and Portland ... we really want to make that port of the agendo. 


SLUG: Whot ore you working an right now? 
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Between the late 90 and early 2000s a surgence of electronic music was reintroduced 


with a secret syhth handshake of the eieclroclash movement. Whether you loi 


hated electronic music and 80s new;*ave, this new blend of analog 


and disqertheque are oearfy impo'isfble to resist, Fischerspooner, Chicks prfSpeed and 
FelixJDa Housecat were namp* that become synonymous with the genre. An explosion 
"followed a time when the rove scene-was dissolving. 


ofthe catchy electro 1 


\ 


During this time daneeaWe electronic and synth-laden acts were getting regular spins at 
nightclubs by a group of four tike-minded individuals. These four people's collaborative 
DJing experieau and love for analog synths formed the infamous act, Ladytron. "We 
all met in tiverpool in 1998 and '99," said one-fourth of the oct, Reuben Wu. "I was 
DJingVith Danny in dubs ond Helen was a music student there. We met Mira through 
q-mutual friend." 

Although the sounds of the android-like foursome paralleled the electropkfsh scene 
with their debut refedse in 2001. titled 604, the melancholy female vocals and robotic 
analog synths played a key role in separating the retro-fut.urtfstic sound and image 
from getfirig lost in the shuffle of the burgeoning music trend that will lose momentum 
fromfhe abundant one-hit-wander acts who vyere emerging. 




iis wasn't the first time they did a cover song. On a tribute album to Hun 
Ladytron performed their rendition of 'Open Ybur Heart." Wu ( 
doing covers ond have a surprise cover for this foil's tour 

It seemed like a long three years of anticipation foptHe 2005 Ladytron album, Witching 
Hour on Island Records; however, labelshOpping kept the album from coming out 
almost a year earlier. The critically-Cfoclaimed third full-length showed the maturity 
of the band and took an un^tpected angle breaking out of the mold of the strictly 
analog format. Ridigbitars blending into a harder rock sound was a surprise, yet 
the bond mgintoined thdr integrity through the same richness of analog synths and 
vocals. Wu said that it was a conscious effort to hold onto the original 
of Ladytron. "There is as much synth on this record as there is on our previous 
records. We've just been able to experiment with the sound and broaden our range 
of instrumentation." 


The songwriting process has become a collaborative effort, according to Wu. "Danny' - 
used to do all the songwriting because there was a time when we had toJceejS jobs. But 
now we all do it. Witching Hour h the most collaborative arnTt+fehest so far." 


One could get a taste pf Ladytron before 604 was officially released through the single 
of "He Took Her to a Movie," arid the video for the single, "Playgirl." The bond was 
praised for these songs.Txrt mysteriously, nobody knew anything about them beyond 
these dance-floor fillers. 


Adding guitars to Witching Hour comentrturOtly to the bond. "We use synths as a 
foundation for our music and t^uildoh top of that. We don't try to stay within one realm 
of instrumentation^itVairsound. We treat a guitar like a synthesizer, but with strings." 


Harmonized vocals from the gwfs instantly became the bands signature soynehalong 
with the archoic sounds churning out of their vintage keyboards. Wtffr the sweet and 
innocent voice of Helen Mamie adding a layer of richness'melting and dripping along 
the swanky synths, the crisp and angelic words from the Bulgorian-born Mira Aroyo 
ore instantly captivating, RatherYhan creating a feeling like traveling back to 80s 
synth pop and new wove, they transport listeners to the future with their innovative, 
hybrid sound. The vocals merge together unlike any other act, showing thot this four- 
piece is cut from a different doth. 


s out of the four members of the oct being DJs it seemed natural for Ladytron 
to slip in some vinyl scratching, blending the beats in the vein of Partishead Reuben 
said they tried, but it was a "bad idea." What about male vocals? Wu suggests listening 
very carefully to "International Dateline" on Witching Hour. The subtleness of male 
vocals rewards the listener paying close attention. 


To become a groundbreaking act required each of the players to be on the same page, 
pulling-off something that would turn heads and perk ears. Wu commented, "We all 
had common interests, but going on tour hos really focused what we-oreairdbout - as 
a bunch of friends and as q band." The focus has poid-off and the band hos virtually 
become a band that handles the design and branding of themselves. 


Aside from the discography complete with three full-length albums and 11 singles, 
Ladytron has spent time recording music videos for "Seventeen," "Blue Jeans" and 
most recently, "Destroy Everything You Touch," to name a few. The art direction, like 
every other aspect of the band, is well thought out with attentio n to detaiL Wuodded~~ 
thot although he has enjoyed raminggqdxreertrtngfThe music videos, he would still like 
toj^dt-with-cHrectorslike Michel Gortdry or Spike Jonze, "But Chris Cunningham is 
probably the highest on my list," And really, who wouldn't want the director of Aphex 
Twin's, "Come to Daddy" to direct their video? 


Lodytroris branding is the personification of their playing-style and look - including 
album art and merchandise. The public's first impression is important to Wu as he 
pointed this out during our conversation. "Every band needs an image of some sort. 
1 think what did it was the use of those black uniforms, which we've since eBayed. 
Now we wear stuff that is a little less restrictive and a bit more expressive." Although 
foshion is important, ond nobody con forget the uniforms that Ladytron were wearing 
when they first introduced themselves* the band never lost siqht on their music, _ w We've 
definitely evolved our image." Wu said. "We hove avoided connections with the fashion 
industry. We like nice clothes, but not when it distracts people from the music." 


A double disc EP/DVD, Extended Pfoy treated fans In April of this year with remixed 
songs bom Witching Hour as wet! as new frocks and the bonus videos, satisfying those 
of us who cannot wait until the next album. Music videos for "Sugar" arid "Destroy 
Everything You Touch," as well as a short Ladytron tour documentary during their time 
in China showing them beyond their superhuman band personalities round out the 
short, but sweet DVD. Remixes, most of the time, come from whoever the band asks 
to work, on their tracks, Wj said. "We ask people whose music we like, like Vicarious 
-BlissJa^ Kooner and Soulwax," Wu also admitted that he occasionally will throw 
down some LadvtrorTsonffi'wh i le h els JUinq , os do the rest of the DJs In the band. 


In 2002, Ladytron released their second full-length album, Light and Magic, on the 
Emperor-_Norton label and it was the perfect sequel to the previous years' album 
604. "Seventeen,"-"Blue Jeans," and "Evil," the three singles spawned from Light and 
Magic, show the bond's abifity to write music beyond one memorable album. 


\ 


By this time people hod become familiar with the-name and image of Ladytron and 
could easily identify the band posing stoicolly in serious black, fashions with chic, 
impish hairdos while donning heavy black eyeliner like it's their dayjob. The-foyr band 
members ore like the real-life versions of Kraftwerk's famous robots. The image aspe 
of Ladytron doesn't stop at clothing. "We keep tabs on every aspect of the band's 
image, from designing our own merchandise, designing aur own record sleeves to 
deciding what live visuals to use * 


As Ladytron prepared to embark on their upcoming tour, Wu told me howthelivesR 
for the band involves two additional members playing guitars and drums, allowing the 
quartet to focus on their synths. Because the band records with old original analog 
keyboards thot break and often need repairs, it's riot practical for touring with all that 
vintage gear Instead they travel vrith MS-2000B's, Korg's analog modeled synthesizer. 
Wa contributes, "We have about nine synths onstage and many mare back in aur 
respective studios,* Each of the four have given their synths a name, fust to keep them 
identifiable during a sound check. The names, "Gloria," "Babylon," "Ulysses," and 
' don't have any other meaning than that. Wu explained their live shows are 
full of energy-ond the U.S, audience is their favorite, "seconded by the Russians." 


Between live performances, the members of Ladytron spend their free-time touring 


with DJ gigs. In 2003, the band showed they were naf limited to electropop when they 
released a corripilation, mixing genres under the title Softcore Jukebox. Tracks from 


acts like Fannypodc, My Bloody Valentine, The Fall and !!! werebmqng the 18 hits in 
the jukebox. Of cpurse. tbe album wouldn't be complete without a remixbfT-adytron's 
Blue Jeans," plus the opportunity to do a rock n'roll cover of Tweet's, "Oops, Oh 


Following a busy year of tourifug^Tjodytron plans to return to the studio and work on 
their next album. The band is unpredidtafet^wwtstrgys from the parameters of any set 
genre. Perhaps we can count on the routine analog syrtths^and the angelic voices of 
Helene and Mira. One thing that is certain with Ladytron, a band wRErdoekeverything 
with perfection, it will be brHFiant. 


Ladytron performs with Camel De Ser Sexy (CSS), October 10 at The Depot. Tickets 
are $15 in advance, $17 the day of the show. 




an oLde would pun 


October's Live Music Line-up: 
Thurs. 12th: high beams 
Thurs. 19th: pagan love gods- 
Mon. 23 rd: Czecamor 
*ALL SHOWS FREE TO MEMBERS!* 

Sunday - Open 10 AM Brunch 
$1 Mimosa & Free Bloody Mary Bar 
2PM - Free Texas Hold'em 
9PM - Karaoke and $2.50 Steins 

Monday - 

Cheap Miller Lites 

Texas Hold'em on Mondays! Sign up @ 7PM 

Tuesday -Texas Hold'em; 

Sign up@ 7PM 
$2.50 Steins 

Wednesday- 

Cheap Miller Lites 

Kareoke every Wednesday 

" Thursday -LIVE MUSIC 

All shows FREE to members! 

Friday and Saturday - Appy Hour with 25 cent wings, 
2 for 1 Appetizers and Free Pool until 6PM 


Open all week 11 am - 2 am 
Full bar • Full Lunch & Dinner Menu 

1492 S. State St. • 466 -1492 
piperdownpub.com 
Private Club For Members 



OCT 21 


ADULTS $16 <s> FAST PASS $18 « CHILDREN 6-12 $8 
DISCOUNT FREQUENT FEAR CARDS 
ARE AVAILABLE AT Alt 7 -ELEVEN LOCATIONS 


For Groub Rates or Party Room, Reservations call 801 -463-7701 : h 


9 DIFFERENT ATTRACTIONS* 
INCLUDING THE ALL NEW 


PIRATES OF THE SCARE-IBBEAN 


AND THE RPHH 25 YEARS OF FEAR MUSEUM, y 
OPENING ON SEPTEMBER 21 ' ' 


FOR MORE INFO CALL 801.463.7701 
VISIT OUR WEB SITE AT 
WWW.ROCKYPOINTHAUNTEDHOUSE.COM 
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I hove o handful of friends who live outside the great state of Utah and they sometimes 
ask me how the fuck I'm able to live here, f understand and accept the fact that our 
state isn't as progressive as many of our neighboring states, !'m fine with dwelling 
within the "retarded litHe brother" of the Union 1 know that Utah is the last state 
to still give our retarded president a positive approval rating, it's no big shocker, 
great minds think alike and living amongst such a huge population of retards and 
mongofoids just makes me look that much smarter. 


But every once in a while, I discover something quirky wxj unique that makes me 
happy to live in Utah; things like our death penalty 1 still avowing prisoners with the 
option to die via firing squad. How cool is that? Sure, you con hove an ounce of weed 
on you in Colorado now, but do they get to exterminate their inmates with a Beretta? 
I don't think so. 


One of these little quirks that made me happy to be a Utard was the following recent 
discovery: you can bring beer into Lagoon, Utah's largest amusement park! The next 
time one of my friends from Californio asks 
me why ! don't move out to the West Coast, 

I can simply explain to them that there's 
no point because I'm pretty sure you 
pack a twelver into the Tea Cups at 
Land. 


If you think about it, it just makes sense 
get drunk ot an amusement park - even if 
you aren't wasted there's a good chance 
you're going to piss your pants, or barf or 
pass out, you might as well be sauced. I'm 
willing to bet that Lagoon is one of 
places on the planet where you can piss 
your pants, barf on yourself, and pass 
while maintaining yaur dignity. 


Think about it, if for some reason your 
pants get in the way of your natural 
function of pissing and you're at Lagoon, 
just hop on the log ride thing and get a little 
wet and no one's the wiser. If you 
front of the Tilt-A-Whiri, is anyone 
going to second guess your sobriety? 
what if you block out from the G forces 
the Musical Express? A 
might think you're a pussy but any 
shape adult would sympathize. 


Try doing any one of those three things at 
any bar in Sait Lake and not getting kicked 
out ... you might even get your private 
membership revoked. (Except for peeing 
your pants at the X-Wives, that's OK [J also 
hoppen to think that peeing vour pants is 
the coolest!]). 


The other thing I like about getting pixilated 
at Lagoon verses my favorite taverns is the 
lack of authority you have to deal with. I've 
been kicked-out of a bar or two in my day 
... and rightfully so, now that I look back on 
the situations with the beer goggles off. But when I nearly got kicked out of Lagoon 
last time I was there it was just plain cute. 


Here's what happened. I go to Lagoon with my buddy Abu. We get a little faded but 
nothing too crazy. We make our way towards that big ass slow moving ferris wheel they 
have. I hadn't been to Lagoon in years and that bitch was new since I was last there, 
I wanted to mellow out and look ert the Great Salt Lake or something. 


Alas, a problem arose. It was 8:31 p.m. and that particular ride closed at 8:30 p.m. 
"No big deal," we thought. This is when I realized that Lagoon as a whole is run by 
high school sophomores from Davis County. I don't think I saw one person over the 
age of 17 running shit at Lagoon. I'll bet even the front office of the place looks and 
feels like a high school stage crew club (nothing against High school sophomores 
from Davis County', but the kids running Lagoon hove very a little concept of authority 
and the responsibilities that come with it). Much like our presidential cabinet, there 
is a total abuse of power at the ferris wheel of Lagoon in the form of a 17-year-old 
named Josh. 


We asked a girl whose job it is to stand at the end of the ferris wheel line and make sure 
no one gets on after 8:30 if it's cool if wc just sneak on by. She clearly didn't give a shit 
and said, "I don't care," tn such a manner that I really knew she didn't cam if the ferris 
wheel fell over and fucked o bunch of people up. I admired her honesty. This is when 
me and Abu ran into Josh, or at least that's what his name tag and walkie talkie said. 
Maybe the walkie talkie was named Josh and he was someone else, ) just don't know, 


3Josh clearly had a problem with us trying to squeeze in a mellow adventure on the 
Ferris wheel. It's like he knew we were going to smoke a joint on the thing! How did 
he know? Maybe that's why the higher-ups at Lagoar. gave him that walkie talkie. 
Because seriously, we were going to smoke a joint on the ferris wheel. 


Josh was abrasive and asked us just what the heck we were trying to do. We pointed 
our fingers at the girl who let us in the line, "Hey, Josh, she said it was cool, man. Relax 
buddy." But people wearing name tags hate being referred to by their name tags, I 
don't blame them. Turns out the girl who didn't care gets her kicks out of watching 

Josh get his panties in a bunch. Again, 
that's something I admire and respect in a 
person; being honest about how you feel 
about your |ob is important. 


Abu didn't take kindly to the tone that Josh 
was using with us arid tried to negotiate a 
ride on the ferris wheel. I thought for sure 
this was a problem that a crisp new Abe 
Lincoln could solve. I pulled out a fiver and 
waived it in josh's face and said, "are you 
SURE we can't ride on the Ferris wheel? 
Wink., wink!" Josh looked at me confused 
like he hod no idea what I was talking 
about. Dummy, that could have been the 
easiest five bucks Josh made oil day. 


Instead of taking me up on my fiver. Josh 
thinks that someone in our entourage called 
him the F-ward- Ho then gets very upset 
and soys, "I con see that you guys have 
been drinking! You think it's funny to call 
me on effer? How would you like it if I got 
you kicked out of this park?" ("Effer/' if you 
don't know, is what Mormons say instead 
of the "F" word - Fuck. In my opinion, 
they should just say "Fuck" because I don't 
think there's any difference between the 
meanings of Effer, and Fuck, but that's just 
me. If Josh only knew the places !'ve been 
kicked out of before). 


We were like, "What ore you talking about?" 
And I realized that I was still holding out the 
Abe Lincoln. So then ! offer him the five 
spot to calm the "Effe" down, and I notice 
ho happens to be standing right under a 
sign that soy's you aren't supposed to bribe 
the employees at Lagoon. Fortunately, 
Josh was too stupid to realize again what i 
was trying to do. 


Me and Abu were like, "Fine - go ahead and get us kicked out. Josh" We walked off 
to ride the Rocket (which kicks some serious ass by the way). It then become apparent 
that Josh wosn't allowed to leave his post at the ferris wheel. If he was able to, he 
would have followed us and looked into aur lack of sobriety with a little more than just 
an idle threat. 


I thought it was kind of cute the woy Josh abused his authority; kind of like when a little 
puppy dog gets mod at you and you just go, "Oh, Wook at tha Wittie Poapy Dog!!" 
I'm also guessing, by Josh's actions thot this type of thing happens a lot to him. I'm 
not mad ot him at all. He just doesn't know better yet and is a good example of why 
you shouldn't give wolkie talkies ond power to a person before they are ready for it. 


He may be mad ot me too having been drunk that day, but I'm mad at him for trying 
to be a good Mormon by not saying, "Fuck," but then working on a Sunday, Come on 
Josh, don't hglf-ass your religion. All or nothing, Baby. 
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Park City 
(435)649-0430 


Salt Lake City 
(801)364-1522 


Setting a new standard in 
companionship for the 
distinguished gentleman. 


Beautiful Girls, Discreet and Confidential, 
Bachelor & Bachebrette Parties 


Discreetly Billed 


:CSr| lie #20041701 



• NO MINIMUM ORDER 

• Professional Packaging • Custom Disk Printing 

• Enhanced CD - Hundredsof Flash templates 
to choose from 


Many other services 


DEDICATEDTOTHE LOCAL SCENE 


* CD & DVD Duplication and Replication 

* Printing & Design 
' Custom Packaging 
•Web Sites, Enhanced CD 
'Apparel 
' Press Packs 
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www.amsrabblt.com | 
lnfo@amsrabblt.com 
SOI.397.5550 
I -866-4RABBIT 
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Sunday 


NFL ticket package doors open 10:30. 

Sunday night football $2 bottles $2 whisky shots 

Monday Night Football 96” inch big screen with $5domestic pitchers 


Tuesday 

Wednesday Karaoke! $1 Domestic drafts! 

Thursday 
Friday B Saturday 

LIVE MUSIC! 

10-7-Tony‘s Unplugged 
10-14- Jake Haugne 

10-20- ROYAL BLISS unplugged- 
"WekomeHome Sketty" 

10-21 -Clint and Eddy 
10-28- Aldo Presents: 

Halloween Bash featuring DJ Infamous 


Triamid Productions presents: Battle of the Bands 
Free pool until! six. Weekly drink specials . 


Piano Stylings by Dave Compton 






















LIVE IN-STORE 
& RECORD 
RELEASE PARTY 
WEDNESDAY, 

OCT 25 

NEW 
CD/DVD 
ONLY 
$11.99! 

BUY THE NEW ALBUM THAT 
DAY & GET IT SIGNED! 

BIG E'S ACCEPTS ALL COMPETITORS 
FREQUENT BUYERS PROGRAMS! 

436 SOUTH MAIN 
ST. ■ BOUNTIFUL 

(NEXTTOINKLEY'S) 
TAKE 500 S. EXIT 

:801.298.6338 



4:00PM 




BAD BRAINS 
LIVE AT CBGB'S 
$11.99 


DWAVES 

FEFU 

$9.99 


H20 

ONE LIFE , 
ONE CHANCE 
$11.99 



THE SMITHS 

UNDER 

REVIEW 

$14.99 


ON 

SALE 

NOW 




436 SOUTH MAIN ST. 
• BOUNTIFUL 

(NEXT TO INKLEY'S) 
TAKE 500 S. EXIT 


PH:801,298.6338 



www.blackcat-comics.com 


HUNDREDS OF COMICS FOR 
ONLY 25* CENTS! 

One of the largest selections of back issues 
anywhere at 10% off guide every dayf 

Sign up for our hold service which saves you 10% on 
new books. 

2261 S. Highland Dr., Suite A 
SLC.UT 

Open Monday - Saturday 11:00 - 7:00 
801-461-4228 
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RANDOMNEWSFROM 
THE SK8 WORLD: 

BY: PETER PANHANDLER 

Congratulations to one of Utah's finest 
snow and concrete rippers: Adam Compton. 
Compton married his lovely wife, Jennifer, on 
September 23, 2006. Good times were had by 
all those who attended. 

We had a little snow scare for a while. It is 
still warm enough to skate for about another 
month. All snowboard dorks can kick it on their 
couches and iron their bandannas for a little 
while longer. The only 50-50's you'll be doing 
are those Euro fag joints you guys smoke. 

Adam Dyet was in the running for this year's 
King of the Road M.V.P. Darkstar came in 
second overall to defending champs Zero. 
Speaking of Dyet, he also got a first place finish 
at this year's Tampa Neanderthal Brawl. This 
was a little different for Adam since it was his 
first mini-ramp contest. He walked away 500 
bucks richer with a new title under his belt. 
Look for his pro-model skateboard in '07. 

Lizard King had a stellar interview in 
Skateboard Magazine. Sick pictures were 
taken and he personally destroyed Austin 
Seaholmes 1 career. Thanks; that kid needs to 
be shot in the face, not Terry Kennedy, 

2612 Skate Shop in Ogden has changed its 
location from Washington Street to 25 th Street. 
Check it out, bitches. 


PRODUCT REVIEW: 

BY PETER PANHANDLER 

Sacrifice: to surrender or give up, or permit 
injury or disadvantage to, for the sake of 
something else. 

The name says it all. This company is out of 
the inland Empire and they are not in the 
game for the money or the fame. They're in 
it for you, the skateboarder. How they hooked 
up with Neil Heddings has got me stumped. 

Neil is currently serving time and doesn't look 
like he'll be skating Burnside anytime soon. 
Hopefully some of the proceeds from his deck 
sales go to him; that way he can get some 
smokes frqrm the commissary or maybe a new 
prison tattoo. 

. f 

O.K., as far as the boards go, these things 
are some quality goods. Most of their shapes 
are made for the older bowl, troll types. That \ 
means they are wider, longer and have a real¬ 
sized wheel base-not those pinner joints you 
and your friends roll. I'm not sure who presses 
their boards, but it's a good guess that it isn't 
China wood. This shit has got pop. I know 
'cause I rode one of these things into the 
ground. 

This board also has a clean shape and is 
made for the smaller ones. It is 7' 3/4" by 31" 

1/4. Nice clean graphics to boot. If Neil never 
gets out, of prison, it is also going to be a 
great collectors item. 



South Jordan Skatepark has lights now and 
is open until 10p.m. Keep the spraypaint out 
of the parks. 

Snuggles received mass injuries from bombing 
a hill. Try it next time sober, or at least not with 
a beer in hand. 

Indian Hills School is new with sick shit to 
skate and a hill to bomb. Break the windows 
and we break your face. 

Technique's DVD should be out by the time 
you read this. Buy one. WEAST has also hit 
the black market and even a few shops. If you 
don't know, you better recognize. 

Livity Clothing Company picked up Lizard to 
sport their hats and hemp. Snow bro Forrest 
Shearer gots his back for sho'. Eubonics, fool- 
it's the only Spanish I know. 

Oh yeah, everyone can suck it. Being positive 
is for people with AIDS. 
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A Private Club fw Members 


Sot. 2? GLASS CANDY, Chromatics, 
Vile Blue Shades 

Sun. 22 Dusty Rhodes and the river band, 
Marcus Bent I y and the beat surrender, 
Band at annuals. For the love of gad 
shorten your band namel 

Mon. 23 Alias and Tarsicr, Electric 
President, Astronautalis 


Fri. 6 The Mighty Return of MlNDSTATE, 
Demise 1, Blue Caller Theory, Know it 
Alls. Happy 40th Shawn Rommenlck 

Sat. 7 8ADGRASS, Stillborn, Mean 
Mollies Trie 

Mon. 9 Haiou, Less than Never 
Thurs. 12 CAPTURED BY ROBOTS 
FrL SLUG Localised: Sub rasa. Rein 

Sat. THE MOTHER HIPS, Marcus Bently 
and the heat surrender, Band at Annuals 

Sun. 1 5 THE NUMBS CD release party, 
The Know it alls, 

Tues, 17 Cali tone, Tolchoek Trio 

Wed. IS JUANA MOLINA, Adem, 
Kathrine Cowles 

Thurs. 19 Josh Martinez, MS DOS, 
S inthesis 


Wed 25 ZION I and THE GROUCH. 
Deadbeats 

Thurs 26 THAT ONE GUY Kid 
Theodore 


Fri. 27 Make Believe, Ecstatic Sunshine, 
Vile Blue Shades 


Sot. 28 Blackhoje CD Release Halloween 
Party, WOLFS 

Mon 30 Awsame Color 

TUES 31 TED DANCIN HALLOWEEN 
DANCE EXTRAVEGANZAf PRIZES FOR 
BEST COSTUME, GET IT ON' 


Fri. 20 Form Of Rocket CD release bash, 
Le force. The Novelists, Pleasure Thieves 
BITCH! 





All Toil 40 




Dance emix uRniil 



monk's 


19e 200s 350-0950 
free parking in walker center after 5pm 

MONDAYS: Reqqae Lounqe w/ DJ REBEL $5 & $6 pitcher: 
TUESDAYS: Comedy Nile & live Music $2.50 cocktail:- 
WEDNESDAYS: Karaoke S2.50 cocktails 
THURSDAY'S: Halfway to China Underground iiip Hor 
S3 vodka/redbulls LADIES FREE!!! 
SATURDAYS: Karaoke 
SUNDAYS: $2,50 cocktails 


10.6 AGAPE & IT FORCE 
10.8 RICH WAGSTAFF & IULIE LLOYD 
10.13 AFRO OMEGA 
10.16 CANNON OF JUDAH 
10.17 STARTING OVER 
10.22 4000 OLD 
10.27 DEAD CITY LIGHTS 
10.31 DEAD BEATS 


P OO l******** DA KTS********P IZZ A 
NOW SERVING VEGAN PIZZA TOO!!!!! 
FRET; POOL UNTIL 9PM 
MONKS IS A PRIVATE CLUB FOR MEMBERS 
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Ad Astra Per As per a 

Catapult Calypso 
Sonic Unyon Records 
Street: 1003 

Ad Astra Per Aspera = Cursive + Black Heart 
Procession + The Blood Brothers 



After two EPs and signing with Sonic 
Unyon Records, Ad Astra Per Aspera is 
finolly releasing their debut full length. 
Catapult Calypso smacks the senses like 
a brick to the foce. There is nothing on 
this record that deserves anything less 
than your full and undivided attention. 
Even if you tried not to listen closely to 
the blissful disunity exhibited throughout 
Catapult Calypso, it couldn't be done. 
There is something inherent within us 
that mokes us curioys and causes us to 
want to know more obout things that 
are mysterious, things thot we don't 
immediately understond. In the four 
short years since AAPA's inception they 
have mastered how to draw the listener 
in and make them so curious that they 
feel compelled to explore further and 
further. Ultimately, it is impossible to 
avoid getting caught in the chootic web 
of noise thot is AAPA's debut full length. 
The first listen will draw you in, but it may 
not convince, you. It's the second listen 
that will draw you in, hit you like a brick 
and render you helpless. 

-Jeremy C, Wilkins 

Alan Sparhawk 

Solo Guitar 
Silber Records 
Street: 10.01 

Alan Sparhawk = Windy and Carl + Slowdive 
"Pygmalion" + Godspeed You Black Emperor! 

You might expect to be in a world of 
trouble when the equation above is mixed 
together with the name Alan Sporhawk: 
While mostly known for his central role 
in Low this solo work (finally!) shows 
the truly tortured artist we have always 
wanted out of Sparhawk. Recorded live 
in a church with just guitar loops and 
same reverb, Sparhawk is drenched in 
mid 90s shoegaze, a 7w/n Peaks episode 
from Season One ond Canada. Amazing. 
Layer upon layer of textured attack and 
cease-and-desist restraint resonate as 
the album moves deftly between an 
architecture of brooding build up and 
orchestrated sea faring. While Law is 
the pop side and Black-Eyed Snakes 
is his rockin' side, Alan's solo stuff is a 
90s mid-life crisis finally shoaed out the 
door. This release is AT- if you like the 
drone - not to much and not to iittie. 

- Erik Lopez 


Animal Collective 

Hollinndagain 
Pow Tracks 
Street: 10.31 

Animal Collective = cowboys + Indians + 
fatal urgency 


* £, 2 -. 




V** j 



P? 


1 

t fi 4 


On their first US tour with Black Dice, 
Animal Collective felt inclined to present 
new moteriol at each show. Seven of 
those tracks, never recorded in a studio, 
are available here. Though the rendering 
certainly leaves something to be desired, 
Hollinndagain serves os both a great 
departure point for the band's aeuvre 
and on important historic document for 
completists. We find the bond sounding 
more like a psychedelic marching bond or 
a pock of clomoring child prodigies than 
the complex pop band of current. That 
said, considering there wos apparently a 
mountain of recordings from this time 
period, why not odd a few more tracks to 
the CD release? The true connoisseurs 
dropped $80 an the LP anyway, - Justin 
Thomas Burch 

Ambitions 

Question 

Think Post! Records 
Street: 09.19 

Arpbitions= Ignite.+ Shelter + With Honor + 
Dag Nasty 

It's difficult to write a review that heaps 
proise onto o CD without, it .sounding 
like the sugar-coated gilded one-sheets 
I get with the olbums I receive. I must 
say though, the-effort on Think Fast! is 
superb. 3/5 of the members of Ambitions 
have full-time gigs in With Honor, but 
to call this a side project would be a 
misnomer. Ambitions stonds on its own 
two feet. The guitar work is obviously Jay 
and Jeffrey Aust, but they are more solid 
and less hurried than they are in With 
Honor, which makes the songs not only 
more accessible, but better songs period. 
Complexity is sometimes the thorn in the 
side of good song writing. There are seven 
songs and 15 minutes of rock on this 
bad boy - which ortly leaves you wanting 
more. . The vocals are mostly sung in a 
Ray Cappo/Zoli sort of way. No whining 
here. There's on occasional yell thrown 
in here and there/ but not in an effort to 
feign intensity. It's funny how you can tell 
when a band really cares and feels what 
they're doing. This is honest and unlike 
most things being released these days. 
No open chord breakdowns, no tough 
guy stances, no AP endorsement here, 
just good punk/hardcore. - Peter.Fryer 


Barton Carroll 

Love & Wor 
Skybucket Records 
Street: 10,06 

Barton Carroll = Nick Cave T Nick Drake + 
the AP English reading list 



Somehow, from the prolapsed miasmo 
that is Seattle, a Southern-style 
troubodour has emerged with a disc that 
should appeol to the orch-tweediness of 
black-turtlenecked hipsters everywhere. 
Carroll's music is, in itself, unthreotening 
and fomiliar, and lyricol themes' as 
overwhelming os the titular "love" and 
"war" are bolstered by his re-treods of 
Elie Weisel and Aleksandr Solzhenitsyn', 
instead of his own experience. .. His 
dolorous reading of the soul classic "Dark 
End of the Street" monages to hdve a 
poignant beauty that helps underline just 
how universal and heart-wrenching the 
personol can be, though, and helps save 
the CD from collapsing under the weight 
of his extensive reach. - Marie Braden 


The BJackhiv 

Anyway She Wants It 
Lucid Records 
Street: 09.26 

The Blackhiv = worthless T brainless' 

Recorded live from a radio braodcqst'in 
Iceland, The Blackhiv present to us their 
first release. Anyway She Wants It. I'm 
nat sure and don't know that l care how 
she wonts it, but l do know I never want 
to listen to any of these songs again; I 
wish that the recording of this broadcast 
would hove burned in a terrible, terrible 
fire so thot nobody would waste his 
or her precious existence here on this 
earth listening to it. Judging from the 
complexity - or lack thereof - of these five 
tracks, The Blackhiv have no idea that it 
takes more than singing about sex, drugs 
and drinking to make music that people 
won't want to punch themselves in the 
face far listening to it. One af the joys 
of reviewing CDs is that after you it, the 
album becomes yours. I've never been sa 
thankful for that, because after I. listened 
to The Blackhiv enough to write this j 
review, it was intensely gratifying ta throw 
it in the trash. -Jeremy C. Wilkins 

Burn in Silence 

Angel Maker 
Prosthetic Records 
Street: 07.25 

Burn In Silence= Death T Thrash +, Metalcare 
+ Singing 

Every hero needs an antithesis. Nobody 















wants to see He-Man prancing around 
Eternia in tights. Well, almost nobody. 
That's why there was Skeleton Optimus 
Prime had Megatron, Gl Joe: Cobra 
Commonder, Samurai Jack: Aku, Jedi: 
the Dark Side and so on and so forth. So, 
it would stand to reason for every poppy 
metalcore act there needs to be a more 
interesting, intense, dare I say villainous 
act. .Where the current metolcore 
trend is to get on the playlists of the 
locaJ metal, station and the next action 
movie's soundtrack, Burn in Silence plays 
a technical blend of death, thrash and 
metalcore that's designed for those who 
secretly were hoping the bad guy would 
lay waste to the good guy. What truly sets 
Burn in Silence apart is the technicality 
and precision of their music. Jt doesn't 
pander to impatient listening, it takes a 
few spins to get it. Unfortunately, they 
rely on open chord breakdown riffs a 
little too often, and the keyboards can be 
a bit overpowering. Those things ayide, 
the musicianship packed into this CD is 
top notch, as is the recording. Burn in 
Silence is a more cotnplex, dark side of 
the force metalcore. ( 10,16 Boom Vo) 
- Peter Fryer 

Califone 

Roots & Crowns 
Thrill Jockey Records 
Street: 10.10 

Califone = Badly Drawn Boy + Nick Drake + 
percussion galore 

Roots & Crowns is destined to be one of 
the mast overlooked albums of the year. It 
has no edge or new idea presently within 
its 1 3 tracks; it really is just a simple roots 
record with fantastic performances. It 
will also be overlooked because this 
really is "folk" music. There is no tinge of 
emo or a political slant of any kind. This 
album shouldn't be overlooked because 
it has an intrinsic purity of purpose. Its 
purpose is to set a scene of a particular 
landscape and the different feelings and 
sounds that happen within that scene. 
In other words, real folk music. Holf 
of the songs feature stunning acoustic 
guitar matched with honest vocals that 
could have been sung on the porch of 
a back country home. Other sangs are 
inexplicably tied with swamp ar boogie 
type music that really expose the mystery 
of an eerie dark swamp. This album may 
be overlooked, but it doesn't matter to 
the creators because they know they 
have produced something that is real, 
something that has spiritual connectivity. 
-Andrew Glassett 

Cancer Bats 

Birthing the Giant 

Distort 

Street: 09.06 

Cancer Bats = Led Zeppelin + Black Flag + 
M.O.D. 

With most punkmetalcorefusion bands, 
searching for the melody is a task of 
Sisyphean proportion. Not so with Cancer 
Bats, although their vocals are the easily- 
repetitious screeching thot quickly wear 
on the brain and ears. This is better 
than most of the punk-laced bubblegum 
aimed straight at the Hot Topic 
demogrophic, but it was much better 


done 20 years, ago by bands like Youth 
Brigade. Maybe tmy problem with this CD 
is that it just seems too calculated, as if 
it were recorded with the distinct goal' of 
being in heavy rotation on Headbonger's 
Bail , in their perennial attempt to sound, 
relevant. (Club Boomvo: 10.30) - Mode 
Broden 

Chin Up Chin Up 

This Harness Cant Ride Anything 
Suicide Squeeze Records 
Street: 10.10 

Chin Up Chin Up = TV On the Radio + Will 
Sariain 



I first heard these guys on a Flomeshovel 
Records compilation and found myself 
returning to their catchy, breathy sing- 
tolk track often. The songs on This 
Harness Can't Ride Anything haven't 
strayed far, but don't sound os distinct 
and buoyant en masse. The indie-rock 
is honest and straightforward; not much 
flirts with the fringe, keeping things 
nice and tight within genre-imposed 
restraints. Although safe, it is pretty solid 
and wholesome, kind of like oatmeal. (In 
the Venue: 10.17) - Spencer Young 

China Shop 

2/ Puffs on the Cassette (NYC, 1979- 
1990) 

Anthology Records 
Street: 

China Shop = Na New York compilation + 

Bad Brains + Konk + Sonic Youth 

Anyone who has delved deeper into 
music outside of the standard pithy 
emotional stylings of today's emo rock 
has probably at one point or another 
come across the seminal no-wave scene 
of the late 70s. Such movies as Kill Your 
Idols show the genesis of the no-wave 
scene from the above (and oft) name- 
checked No New York compilation to 
today's no-wave inspired bands like the 
Yeah Yeah Yeahs, Liars and Black Dice. 
What goes untold are the more obscure 
no-wave bands such os China Shop 
and its brand of funk-induced Teenage 
Jesus and the Jerks noise scrabble with 
a healthy mix of Red Krayola. This is a 
highly recommended quirky mixture of 
genre-bending no wave. -Erik Lopez 

Cougar 

Law 

Layered Records 
Street: 10.24 

Cougar = A Midwest dream sequence where 
statisticians and blue-collar employees finally 
see eye-to-eye and meet toe-to-toe 


Cougar's Low is clean and efficient like 
neoclassical economist rhetoric; while it 
serves no practical or pragmatic purpose, 
it sounds nice. These tracks won't 
convince you of perfect information, but 
.they've got the "hooks" to continue the 
institutional stronghold (see: post-rock). 
Sterile with sharp, straight lines. Cougar 
draws on old paradigms to create well- 
organized, palatable music. The Low 
supplies and the ears demand, yet Adam 
Smith's hand has nothing to do with 
this. These agents move in unguided 
patterns, fine-tuning, ond plucking their 
guitars when they see fit, often retracing 
their path, but not without logic. 

- Spencer Young 

Colour Revolt 

SfT 

Esperanza Plantation 

Street: 09.12. ’ 

Colour Revolt — vulnerability + the Devil's 
throat 


COLOUR a f. VOLT 



Colour Revolt's cjebut self-titled EP 
features splendidly mature songwriting 
with countless key and time. changes. 
Their songs naturally range from the 
nonchalance of a folk verse and melody 
to a full-throated dark-side, indie- 
rock revival; in moments the vocals 
acknowledge the ease and multiplicity 
of Jeff Tweedy, while in others they are 
the dregs af Isaac Brock - equally strong 
with endowment and dissent. It's morose 
rock with a large focus, and a five piece 
of talented musicians pull it off, including 
three guitarists, who frame their ideas 
between points of brilliance. The guitars 
seem to justify themselves with feedback 
and natural resonance for a moment 
before paying off with maximal towers of 
sound Ond well constructed transitions. 
Listen. - Josh Nordin . 

The Curtains 

Calamity 
Asthmatic Kitty ' 

Street: 10.24 

The Curtains = The Unicorns + Enon + A 
Fisher Price Instrument Sponsorship 

With his hands already dipped in the 
delicious Deerhoof jar, Chris Cohen is 
also the man behind The Curtains. A 
garage or kitchen seems more like the 
appropriate setting given the simple, 
orgonic sound of Calamity. Wholesome 
pop elements - akin to home-baked 
bread and the lovely sm'elt that emits 
from dryer vents - single-handedly carry 
the songs through whimsical spinnings. 
Calamity would be great music to play 
hopscotch or jump rope ta while wearing 


pastel-colored thrift-store clothing. The 
Curtains have the potential to lure you 
in. - Spencer Young 

Dark Meat 

Universol Indions 
Cloud Recordings 
Street: 10.06 

Universal Indians = Athens, GA "not-quite- 
supergroup" 

Dark Meat fall squarely in the middle 
of true psychedelic tradition. While 
revisionist history focuses on the limitless 
talent in groups such as Big Brother ond 
the Holding Company, Dark Meat are 
more along the line of the brassy, formless 
jams that were the true legacy of the San 
Francisco scene. There's a nice stomp in 
songs like "Well Fuck You Then;" and the 
girl-group harmonies on "Angel of Meth" 1 
are particularly pleasqnt. It wouldn't be 
going too far to say that Dark Meat have 
managed to compress an entire Summer 
of Love and 30 years of 60s hangovers 
into 51 incredibly catchy minutes. They 
meander and crash simultaneously, 
reminding the listener of exactly why the 
Haight-Ashbury moment could, never be 
more than just a moment. 

-■ Marie Braden 

The Drugstore Cowboys 

Chapter 3006 
Lujo Records 
Street: 09.18 

The Drugstore Cowboys = The Mars Volta + 
Genghis Tron + System of a Down + Linkin 
Park 

Someone tell Cunt Chocula that 
somebody turned the suck up toa loud. 
Put away the sfritty digital keyboards, 
tired laptop'beats and neo-fusion music. 
Making it all of the way through this 
album is like eating a whole plate of 
manth-old Chinese-you found in a broken 
refrigerator in your grandma's basement. 
It is just a bad idea, ond probably full of 
bummer-inducing shit biscuits. Mixing 
genres takes considerable musical tolemt, 
a.good ear and willful restraint; none of 
which are present on this masterpiece. 
Oh and probably lots of friends, which 
they will rhost certainly lose shortly after 
this albums release. - Ryan Powers 


SLUGMAG.COM 

FOR ADDITIONAL 
CD REVIEWS , EXCLUSIVE 
INTERVIEWS, CONCERT 
PHOTOS & MORE. 

THIS MONTH: 

ONE-OF-A-KIND 
FEATURES WITH 

LEE ROCKER 
& STRIKE 
ANYWHERE! 
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Benjy Ferrree 

Leaving the Nest 
Domino 
Street: 1 1.07 

Benjy Ferree = a mole, more folksy version of 
Tecigan & Sara 

Ok folks, prepare yourself for some 
bluesy and romantic folk rack. Hailing 
from LA, Benjy Ferree originally moved 
there to be an actor. But after becoming 
rejected he decided that he'd be better 
at music. It was a good career choice. 
Smooth and emotional, Leaving the 
Nest is very easy on the conscious (ar 
unconscious) mind. This album is some 
of the best folk goodies I have heard in 
years.-Saroh Edge 

The Fix 

At the Speed of Twisted Thought 
Touch and Go Records 
Street: 10.10 

The Fix — Minor Threat + Bad Brains + 
Meatmen 



The Midwest is a boring place, but The 
Fix is not a boring band. If you don't 
know who these guys are, it's time to dig 
yourself out from the hole you've been 
living in for the past two decades. The 
Fix was one of the first hardcore bands 
farmed in the Midwest, and also one of 
the first to release something on Touch 
and Go. At the Speed of Twisted Thought 
combines tracks from the Vengance 7", 
the Jon's Room 7" and various live tapes 
recorded at their shows during the one 
year period that they were together. The 
Fix play laud, they play fast and most of 
all they sound fucking great! If you don't 
feel like paying $1500 (and someone 
did) far one of their 7" on Ebay, this 
is the release for you. All The Fix you 
could ever want in one place. - Jeanette 
Moses 

Giant Squid 

Metridium Fields 
The End Records 

Street: 08.22 

Giant Squid = Neurosis + System of a 
Down + Sleepytime Guerilla Museum + The 
Debonaires 


I don't know what I was expecting out of 
Giant Squid, but I think I was expecting 
to be stung, liquified, then ingested 
alive by ginormous riffs. But what they 
lock in heaviness they make up for with 
uniqueness. Droney, Middle-Eastern- 
chord-progressing guitar riffs are 
interspersed with exotic guitar-picking 


and Aaron. Gregory's decidedly Serj 
Tankian-timbred voice. Wife Aurielle 
Gregory adds soft, swelling harmonies. 
Wavery, ancient-sounding organ with 
plenty of tremolo gives one the feeling 
af attending Catholic mass at an 
underground cathedral surrounded 
by curious mermaids. Song titles like 
"Neonate" and "Ampullae of Lorenzini" 
add to the otherwordly, Lilliputian-like 
air. There is something forever gentle 
about Giant Squid that stands in direct 
contrast to their name. Careful phrasing 
and unusual, deliberate rhythmic 
wording brings to mind the high-quolity, 
perfectionist-executed theatrics of Faun 
Fables. The album was engineered 
by Billy Anderson (Neurosis, Melvins, 
High on Fire). I'll bet that live, this band 
squeezes you to death in their loving but 
deadly arms. -Rebecca Vernon 

The Good Good 

Furrows 
Menlo Park 
Street; 10.01 

The Good Good = organized chaos + 
musical talent + Dr. Seuss 

The Good Goad sound like a mab 
of lunatic Brooklyn hipsters running 
rampant inside of an elementary 
school. This explains why my i-tunes 
decided ta categorize The Good Good 
as "Children's Music." No child I know 
would understand what the hell these 
guys are singing about. The Good Good, 
who are actually only three people, mix 
nursery rhyme-like lyrics into the songs, 
like in opener, "Silhouette." The rest of 
the album is a mix of intense guitar lines 
and off-kilter singing. There are samples 
of kid's voices singing and almost 
psychotic giggling. The beginning of the 
third song, aptly titled "All the Voices," 
sounds like the soundtrack to a Chucky- 
type horror movie, with a whispered 
voice saying "I believe in you." This 
album is quite short, clacking in at under 
a half hour, but is a smart sampling of 
an entertaining amateur band with 
intriguing instrumentals, video game 
spacey electronics beneath shouting 
raucous brash vocals, and disharmony. 
This record is all over the place, creating 
a short shelf life in terms of continued 
listens but a worthwhile listening 
experience in short doses. -Judy Nelson 

Miho Hotori 

Ecdysis 

Rykodisc 

Street Date: 09.19 

Miho Hatori = Cibo Matto - Yuka Honda + 
Flora Purim + Beth Gibbons 

You might remember Miho Hatori 
as front of the phenomenal act Cibo 
Matto, a band whose debut drips with 
the hippest and trippest of hap and 
features lyrics almost entirely about 
food (Cibo Matto is Italian for "food 
crazy"). After a stint af maturity with 
guitarist Smokey Hormel as part of the 
the bossa nova duo Smokey and Miho, 
Hatori returns with an album full of frisky 
songs with titles like "In Your Arms" 
ond "A Song For Kids." Musically, she 
reaches for a mix of trip-hop, jazz, funk, 
multi-ethnic instruments (i.e. clay pots, 


djembe, shakers, guiro), atmospheric 
synth textures and electronic squiggles 
(a la Bjork's "Hyperballad") that sounds 
surprisingly up-to-date. Over this steady 
din, she pours her soul via her vocal 
chords, sometimes elegant (the sultry, 
biting "Barracuda" -and come-hither- 
alright-l'H-be-right-over "Today Is Like 
That"), sometimes chirpy (the J-crunk "A 
Song for Kids" and narrative "Walking 
City"). A beautiful, self-produced 
offering with an equal balance of 
quirk, sass and sex, perfect far Sunday 
morning coffee (and far what happens 
after Sunday morning coffee ... get it?!) 
- Dove Madden 

The Heart Attacks 

Hellhound ond Heartless 

Hellcat 

Street: 1 0.26 

The Heat Attacks = Dead Boys + Rose Tattoo 
+ River City Rebels 



Jesus Christ, these little fuckers can 
play some rock n'roll with attitude. The 
Heart Attacks could give Johnny Rotten 
lessons on being snotty. This band is a 
testament to the fact that raucous, noisy 
punk will always exist just to piss some 
one else off. Lars Fredricksen lends his 
producing skills, and I can't help but 
think that his background is somewhat 
responsible for the huge guitar sound 
an this record. Joan Jett helps out on 
vocals and gives these boys a deserving 
credibility. This is crude rude punk rock 
n' roll that sweats attitude through yaur 
speakers.-James Orme 

Heavy Heavy Low Low 

Everything's Watched, Everyone's 

Watching 

Ferret Music 

Street; 09.19 

Heovy Heavy Low Low = Deadguy + (aid) 
Dillinger Escape Plan + Burnt By the Sun 

With a name as ridiculous as Heavy 
Heavy Low Low, it would be easy to 
write this band off into obscurity. That 
would be a mistake. This is a bunch 
of kids (averaging 19 years of age) 
that know exactly what they're doing 
when it comes to playing crazy-as-fuck 
technical grind. According to their press 
sheet, the have "no musical training" 
but it's really not apparent. The mathy, 
jazzy riffing and manic time changes are 
enough to impress even the toughest of 
grind critics. The vocals are the best part 
though. Screams dying into clean but 
tortured, almost whines, give this a ... 
not really original, but classic feel, very 
reminiscent of Deadguy. I'd even go 


as far as to say that Heavy Heavy Low 
Low are doing what Deadguy would 
be doing right now if they were still 
around. And who doesn't like Deadguy? 
They should seriously consider a name 
change though. - Chris Carter 

The Hope Conspiracy 

Deoth Knows Your Name 
Deathwish Inc. 

Street; 09.19 

The Hope Conspiracy = broken glass + 
broken teeth + misanthropy 

In an effort to listen to this CD as much 
as possible, I took it ta work and listened 
to it on my PC speakers. I wasn't super 
impressed - thinking the riffing repetitive 
ond that it lacked the focus and 
intensity of their prior releases. I was 
afraid something had happened in the 
4 years since their last olbum Endnote 
was released. Maybe they went soft? 
Maybe they ran out of ideas? Then I 
went home for lunch and put it in the 
stereo. I cranked it and approximately 
15 seconds later the air guitar was out, 
teeth were clenched and I was thrashing 
about the apartment. I forgot, hardcore 
is supposed to be ear bleeding loud, and 
it's the only way to listen to The, Hope 
Conspiracy. "Hell yes!" I thought. The 
Hope Conspiracy is back, they're not 
stale, and Death Knows Your Name 
is ultra-pissed. Like you just drank 
two liters'of water pissed. Lyrics like, 
"It's war/it's blood/it's money/hanging 
from the cross". Yeah, as far as THC 
is concerned, it's an. Most of the lyrics 
surround religion and a general disdain 
for mankind. The music is heavily 
tinged with rack and roll riffs and I like 
the inclusion of the feedback from the 
guitars. It sounds raw. The only low point 
of the album is "Sadistic Sacred Whore" 
which features Dwid from Integrity. It 
sounds purposefully epic, and is drawn 
out needlessly. However,THC shines 
when the songs are searing and fast, 
and fortunately that's the good majority 
of this album. - Peter Fryer 

The Horrors 

Self-Titled 

Stolen Transmission Records 
Street: 10.24 

The Horrors = The Buzzcocks + The Cramps 
+ The Fall 

The Horrors are a band that appeal 
ta the darkest goth kid rockin' a 
fishnet shirt, the 80s dork who loves 
the Sounds and can be found at Area 
51 every Tuesday and Thursday night 
and pretty much anyone else with an 
appreciation for excellent music. All of 
the songs on their five-song EP sound 
heavily influenced by the Cramps, from 
the lyrical content about death, murder 
ond girls being described as parasites 
to the rockabilly punk- rock injected 
with a massive amount of psychedelic 
keyboards and guitar. This band could 
probably even get away with covering a 
Cramps song, which is by no means an 
easy task. My favorite tracks were "Jack 
the Ripper" and "Crawdaddy Simone." I 
just wish this five song EP was a 10-15 
song full-length. - Jeanette Moses 
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The Number 12 Looks Like You 

Put On Your Rosy Red Glosses (reissue) 
ECA/Piermont Records 
Street: 10.10 

The Number 12 Looks Like You = The Blood 
Brothers + Botch + From Autumn To Ashes 

The Number 12 is not for the faint 
of heart and neither is this reissue of 
their first recording. If you missed the 
bands' live performance last spring 
while supporting Thursday, you missed 
j the ferocity of what is captured on this 
album. These anthems of heartfelt and 
blistering screaming and head-pounding 
; noise originally went out of print soon 
after its original pressing and release in 
2003. I say, "Welcome bock." -Jeremy 
j C. Wilkins 

Ouija Radio 

Oh No... Yes Yes! 

Crustocean Records 
Street: 10.10 

Ouija Radio = Le Tigre + Yeah Yeah Yeahs + 
The B-52's 

0 - ~ 


)UiJA 



I hate everything about the aesthetic of 
this album. I hate the name Ouija Radio. 
For some reason it seems very cliche for 
a girl fronted indie-pop band. I hate the 
album name Oh No... Yes Yes!, which 
also feels very cliche for a girl fronted 
indie-pop band. I really don't like the 
album art either. So yes, I'm judging a 
book (album) by its cover. But hey, we 
all do it. What's inside actually surprised 
me. While it is almost everything you'd 
expect from a girl fronted indie-pop 
band with vague pseudo-feminist lyrics, 
infectious sing-along, and enough sugor 
to rot your teeth out, there are a few 
extras that make it a worthwhile listen. 
For me, it's the creative use of keyboards 
and electronics throughout the album. 
This band is kinda like Le Tigre with 
better production and a better sense of 
composition, so if you're into dancy, girl 
fronted indie-pop, this should slide into 
your collection easily. - Chris Carter 

Outer Space 

Blood Brothers 
Babygrande Records 
Street. 09.26 

Outer Space = Dreaddy Kruger + Chief 
Kamachi + Tony the Tiger 


All the crunk-drunken monkeys can crack 
a brew to this Cadillac snatch of an album. 
Apparently, Outer Space locked hip-hop 
down and came to reign while claiming 
their spot on the wall of fame. Emcees 
Planet and Crypt reflect everything that 


influenced their early years of hip-hop 
from artists like Gangstarr and Mobb 
Deep to EPMD and Public Enemy, but 
reflections can often be adverse. They 
rap about being historical and creating 
something new in the shadow of Daddy 
Kane and Rakim's world of bling, bitches, 
gold and whips. Could it be? Something 
new? Nope. They're still rapping about 
bling, bitches, gold and whips ... just 
in an evolved way, 1 guess. These guys 
take their bedside diaries and turn them 
into drive-by music. It's all in the delivery 
these doys; once everyone finds out that 
fact. We'll have some evolved hip-hop on 
our hands. - Lance Sounders 

Parasites 

Retro-Pop Remasters 
Go Kart Records 
Street: 09.19 

Parasites = pap-punk ala Descendents and 
Screeching Weasel 

The Parasites' music reminds me of a 
time before pop-punk bands were as 
generic sounding as Western Family 
mac and cheese, a time when a punk 
band could sing a song about love and 
it wasn't called emo.Though the bulk of 
Retro-Pop Remasters was recorded and 
released in the mid 90s, the vibe and 
overall attitude of the record is what 
makes the tracks feel much older than 
they really are and give it more of a 
vintage feel. Although the 14 tracks on 
this "best-of" compilation come from six 
different releases, they mesh together to 
create an entertaining album from start 
to finish. This is a record that talks about 
love and relationships that you don't 
have to feel embarrassed listening to. 
-Jeremy C. Wilkins 

Relay 

Still Point of 7urn/ng 
Bubble Core Records 
Street: 10.03 

Relay = Thick muscles covering the entire body 

While I don't think Relay deserve the 
entitlement of bands like Sonic Youth 
and My Bloody Valentine, they do 
deserve — and earn — the reference. 
The movement and distribution between 
each member is right on. The only 
problem: there is too much blanketing. 
The warm and the fuzzy in most of the 
tracks blur anything that might have 
been distinct. Every instrument (vocals 
included) blend into a charged current 
worth noting, but some definition would 
do some wonders here, as things can get 
a bit too cloudy. This works for dazin' 
and shoegazin,' though, hyper-attention 
should be triggered because there is too 
much peripheral going on that needs be 
recognized. Also, for obvious reasons, 
Relay might be urged to change their 
name to "Delay." Restrictions and 
reservations aside, Still Point of Turning is 
damn impressive. - Spencer Young 

The Sadies 

Tales of the Rat Fink 
Yep Rock 
Street: 10.01 

The Sadies (an this record) = Link Wray + The 
Venture 4- Dick Dale 


When director Ron Mann needed 
a sound track for his highly original 
animated documentary about artist and 
hot rod custom culture legend Ed "Big 
Daddy" Rath, the job fell upon a highly 
original band themselves, the Sadies. 
This versatile band that has backed Neko 
Case and John Spencer has created 26 
interesting instrumentals that almost tell 
the tale of Big Daddy Roth themselves. 
Fast and gritty, these tracks blast through 
surf, blues, garage, everything in 
between, and even a little further. Much 
like Roth himself, the Sadies are limitless 
in what they can create on tape. -James 
Orme 

Shedding 

What God Doesn't Bless , Ybu Won't 
Love; What You Don't Love, The Child 
Won't Know 
Home Tapes 
Street Dote: 10.24 

Shedding = Stars of the Lid + subdued 
Black Dice 

This album is destined to be one of my 
favorites of the year, mainly because of 
its dependency upon the listener. One of 
the requirements of the album is that it 
should be listened to at near maximum 
volume in order to experience the full 
dynamic range. This is very experimental 
considering how the music wos recorded. 
Engineers use a process of compression 
to make sure that an album is loud and 
that the dynamics don't change much. 
Shedding has set these industry standards 
aside and have made an album that has 
more intrigue, passion and eeriness than 
anything in the current market. Organic 
soundscapes hide themselves among 
each other as they rise and fall within an 
enormous dynamic range. Three tracks 
amass 40 minutes of music leaving the 
listener with a sense of beauty, mystery 
and psychedelic redolence. -Andrew 
G/ossett 

Soccer Team 

"Vo/unteered" Civility and 
Professionalism 
Dischord 
Street: 10.09 

Soccer Team = mellow Yo La Tengo + The 
Beauty Pill + Lilys 

Over the past few years, Dischord has 
been releasing a varied range of genres. 
One core ideal remains the same: 
representing the DC music scene. Soccer 
Team, while not reminiscent of anything 
similar to Dischord's most famous band 
that-will-remain-nameless, has put forth 
a quite meaningful debut album. Turns 
out this cute pair know exactly what's up 
at Dischord: they are both current/former 
employees of the label. All of the songs, 
short but sweet, were done on four track 
cassettes and eight track quarter inch 
tape recording, most likely in totally 
different recording. sessions. From the 
first echoing, rambling, ambling tune 
"So You Like It Vague, Huh?" to the title 
track, an instrumental with throwback Yo 
La Tengo influences, to "Cavity Comes 
Home", a lo-fi masterpiece. Soccer 
Team has put out a beautiful record in 
the perfect musical climate, bridging 
pop sensibility with indie rock mentality, 


calling to mind all of the right influences. 
Lyrically, the album gets stronger at the 
end, with "Johnny Hart's BC" as the 
ironic sexist song, proclaimed "No wife 
of mine, will work at home, she can't 
complain, cause I provide." Well worth 
your time. -Judy Nelson 

Sol.iLLaquists of Sound 

As If We Existed 
Epitaph/Anti 
Street: 09.26 


S.O.S. — Typical Cots + Fugees + Common 



It's been a while since the spitfire 
rapper Sage Francis kidnapped the Sol. 
iLLaquists and completed two world 
tours with them. Now they finally have 
a full-length debut album that acts as 
Velcro to your psyche. Fronted by the 
polyrhythmatician Swamburger, and 
backed by the Midi Production Center 
wizard DiViNCi, S.O.S. brings an 
organic element to the colder side of 
the digital world while Tonya Combs and 
Alexandrah bring harmonious, spoken 
and contemplative urgency to the beat. 
This album also includes a slough of extra 
goodies to make you wonder "how'd they 
do that?" These soul bleeders began in 
Orlando, Fldrida inside a cramped social 
club and went from abstract activists to 
conceptual collaborators in the same 
boat-out-at-sea mind state. The music is 
enthralling, the rhymes are intellectual, 
the poetry is conscious, and the singing 
vocals are melodious without even 
trying. As four distinct forces, Sol.Illquists 
definitely play their own tune all at once. 
- Lance Saunders 

Some Action 

The Bond That Sucked the Life Out 
of Rock n' Roll and Killed Itself In the 
Process 

Gigantic Music 
Street: 10.03 

Some Action = The Hives + The 
Stiches 

Some Action has an infectious sound 
that will stick an you like Krazy glue. 
The songs are based on the simple rack 
formula with some funky guitar riffs 
thrown in, and a singer with a shit-ton 
of rock n' roll swagger packed into his 
raspy voice. "Take Your Medicine" and 
"Done With You" sound as if they could 
be found on the River City Rebels album 
Hate To Be Loved, while "Live and Leorn" 
is more reminiscent of The Briefs or The 
Stiches. The Band That Sucked the Life 
Out of Rock n' Roll and Killed Itself In the 
Process is a lighthearted catchy release, 











perfect to play while cruising around, 
stereo turned up to 11, singing at the 
top of your lungs and looking like a wack 
job. - Jeanette Moses 

Strike Anywhere 

Dead FM 

Fat Wreck Chords 

Street: 09.05 

Strike Anywhere = Rise Against + 

Good Riddance 

Strike,Anywhere has hit gold with their 
latest release and Fat Wreck Chords' 
debut, Dead FM. The three years 
since their last full-length, Exit English, 
must've been the right amount of time to 
continue to evolve dnd grow as a band, 
and it shows. From the opening screams 
of "Sedition," to the melodic singing at 
the beginning of "The Promise," Strike 
Anywhere blurs the lines of hardcore 
and punk rock and create their own 
brand of melodic hardcore and punk 
rock. Dead FM charges through 14 
tracks in just over 31 minutes and leaves 
the conscious listener wanting much 
more - but not because what they got 
wasn't good enough, but because it was 
so great they don't want it to end. What 
makes the album a success though isn't 
just the fact that it sounds good, but 
that it has lyrical substance. The songs 
have meaning as opposed to the bulk of 
music that is made these days to make 
money and appeal to the masses. Strike 
Anywhere focuses on social and political 
issues, real issues, not crap like getting 
dumped by your high school girlfriend. 
We'd all be better off if we took note 
of half of the things Dead FM deals 


with and tried to be part of finding the 
solutions (Club Sound 10.23). 

Jeremy C. Wilkins 

The Suicide Commandos 

The Commandos Commit Suicide 

Dance Concert 

Anthology Records 

Street: Hi, I'm too lazy to look it up. 

Suicide Commandos = Mission of 

Burma + Hypstrz + Suburbs 

Before there was Husker Du or The 
Replacements in the Minneapolis 
punk scene, there was the Suicide 
Commandos. They were part of PS 
Records (pre-Twin/Tone Records) and 
played fast, loud and direct punk rock. 
They only released two albums as a band 
- one recorded and one live. This live 
recording is a testament to the influence 
of punk rock in other towns and in 
other places and shows the distinct and 
accented flavors it could inspire. Picture 
some really awesome cool guys who 
want to be rebellious, maybe even pop 
punky, who decide that trigonometry 
and role-playing games just don't do it 
quite as it used to. Now give those guys 
some guitars and restless angst and you 
will see what kind of trouble they can 
get into. At parts rockabilly, at others 
proto punk and still others pappy, The 
Commandos Commit Suicide Dance 
Concert shows the genesis of what was 
to become the midwestern punk scene. 
Important indeed. - Erik Lopez 


Tokyo Police Club 

A Lesson In Crime 


Paper Bag Records 
Street: 10.10 

Tokyo Police Club =■ technicolor + 
hyper-paranoia 



A Lesson In Crime opens with sirens 
wailing speeding across a suspended 
highway in the back of an ambulance. It's 
a moment we all collectively recognize, 
as a result of our injuries, the truth of our 
mediated existence; and yes, "the robots 
rule the planet, and the moon ond Mars 
as well." Each pop confection on A 
Lesson In Crime is conceptually realized 

- and balanced - and comes at you in 
bursts no longer than 2:48. The brevity 
is a key to the sound, which allows yau 
to enjoy the residue of their post-punk 
and emo forefathers without giving you 
enough time to feel as though they're 
aiming for philosophical heights; they're 
making an EP about robots and the 
end of the world, and they know it The 
guitar arrangements quickly convey the 
harrowing truth, and the drums give the 
proper buoyant viscosity to the mixture 

- juxtaposing in sound to give visual shot 
and reverse-shot moments of action as it 


all comes spiraling down - combining in 
force to reveal an interesting perspective 
on our resistance to the applied forces 
that surround us. - Josh Nordin 

Various Artists 

The DFA Remixes Chapter 2 

Astralwerks 

Street Date: 10.03 

The DFA - LCD Soundsystem + UNKLE 

With bands such as. LCD Soundsystem, 
The Juan Maclean, Hot Chip, Black 
Dice and The Rapture on the roster, DFA 
records pretty much rules the school. 
While duo James Murphy and Tim 
Goldsworthy have the knock to sign (and 
form) bands that put on the most amazing 
shows you've ever been lucky enough 
to see ( Coachella only comes once per 
year), their remix work is a different 
animal, particularly on this offering. While 
Chapter I presents a bit more "umph" 
in the dance-floor department - The Le 
Tigre, Fischerspooner remixes being 
something you hear every week in clubs 
across the globe - this set is geared more 
for a long train ride across Berlin, iPod 
in hand, or a clever PowerPoint, ar an 
artful ad far a company with little vision 
as.far as marketing is concerned. That's 
not meant as a pejorative reflection on 
the quality af the music, but the long, 
fluid nature af the tracks (Nine Inch 
Noils "Hand That Feeds" mix coming in 
at nine minutes, Goldfrapp's "Slide In" 
pushed ta 1 3 minutes) lends itself ta a 
more relaxed and almost background 
aesthetic. -Dave Madden 



SPOKEN WORD PERFORMANCE 

THURSDAY, NOVEMBER 2 nd 


OCTOBER 11 AT THE BROKEN RECORD’ 

COLISEUM 

OCTOBER 32 AT IN THE VENUE 

Y0 LA TENG0 

OCTOBER 18 AT IN THE VENUE 

NEW FOUND GLORY 

OCTOBER 28 AT IN THE VENUE 

STRIKE ANYWHERE & BANE 


OCTOBER 24 AT IN THE VENUE 

+44 

OCTOBER 25 MIN THE VENUE 

BOUNCING SOULS 

OCTOBER 27 AT IN THE VENUE 

GUSTER 

NOVEMBER 3 ffT IN THE VENUE 

PLAIN WHITE VS 


24TIX.COM 


FOR COMPLETE CONCERT DETAILS, 
VISITWWW.24TiX.COM 


SIGN UP TO OUR MAILING LIST AT 24TIX.COM FOR UPCOMING SHOW ANNOUNCEMENTS 
ANDIOINUSATMYSPACE.COM/24TIX 
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WTE MOVIES? 

^•POVO i c'' : ••• 

Support Salt Lake Film Society 



TOWER at 
THEATRE midnight 



October 6th & 7th 

THE EVIL §l(1g 
DEAD 


Waqazme 


October 13th & 14th 

FRIDAY THE 13th 




October 20th & 21st 

CABIN FEVER 


DO HOT MISS: 

ROCKY HORROR 

^PfCTURE SHOW 


°*pl**t s 


WITH LIVE STAGE SHOW BY THE; LATTER DAY TRANSVESTITES 

httpy/wwwjngeifire.com/ut/rockyhorrorpicture/ 

October 3?th 

|™ W 11:30PM M f ^12:00AM 

October 2Sth 

'^11:30PM ^,12:00AM 




October 31st 

C,7:30PM Uj^SiOOPM 


October 31st 

|™ W 11:30PM 4e f “; 8 12:00AM 


BROADWAY CENTRE 

111 E. 300 S. 

TOWER THEATRE 

876 E. 900 S. 

801 . 321.0310 

www.saltlakefilmsociety.org 
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iBUHTV 1 OCT 28 

MB MON ITU Oil 
LEFT FOR OEAO 
RLA<R MARKET BABICi 
BUBtf IQUf I HOW 
SFOORV OBVIU.E 


The Doc has FREE tricks & treats, just in time for Halloween! 

Visit our crypt on the web and download FREE MUSIC from 

jr 

LEFT for DEAD, if you dare. 6 new terrifying tunes! 

' FREE goodies for the all the ghouls at these shows! 


*BifRT # S : OCT 0 

★ the independent! 
LEFT FOE DEAD 
INOKV ORVILLE 

*CLtll$ VKGAg : OCT 18 

★Eft. <10101 X'WAfiD 

-ex-mufit- 

OfE MONITBB DIE 
LIFT FOB DEAD 

(liEWSKr S : OCT 27 

> LEFT FOR DEAD 

IFKIAL OUE IT I T-E.A. 


THE AMERICAN 

PLAGUE 
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At one time in every kid's life 
they come in contact with 
D&D (A D&D for the fan boy 
fags) or anyone who played 
it. Remember the long nights 
in your parent's basement 
rolling your die and building 
a character or quest. The 
Dungeon Master would moke 
the plight of the game as 
you battled scary monsters, 
chugged Mountain Dew and 
ote chips or Oreos until dawn. 


If you never played, you knew 
someone who did, and it was 
never really that nerdy until 
you got to high school. Then 
only the kids that smelled 
like sour milk, bad ocne, and 
clothes that mom dressed 
them in played. They could 
be found playing in study hall 
or getting beat up by jocks. It 
took guts to carry the torch 
of roll playing. Those kids 
had balls of steel, they were 
martyrs of the gaming world. 
They took beating after 
beating just to play a game. 
Most of those kids grew up 
and became super cool after 
high school because they 
invented computer programs 
like Yahoo, Google and 
Myspace. Some discovered 
the guitar and are now 
putting out CDs that you have 
in your compact disc player. 
Some of them draw and then 
got into tattooing, those kids 
opened their own shops and 
tatty zap your ass, making 
bank out of it. 


Some don't grow out of it, they 
take it to the next level and to 
this day it blows my mind. Live 
Action Role Playing or L.A.R.P 
is playing those dice games but 
acting it out as if it were real. 
They fully suit up and become 
warrior, elf, beastman or 
wizard and wield a battle ax or 
double-edged sword made out 


the real deal. There were 
about 12 girls and nine guys, 
in cloaks, chains or leather 
chest'plates with metal spikes. 
The elves wore fake pointy 
ears, the wizards had mages** 
their necromancers had 
beanbags that they would 
at people to cast a spell, 
if the bag hit you then damage 
would be taken. As anyone 
would attack they would either 
call out damage, or a spell. 
Some of them would sing 
songs or play guitar to cast 
a spell to put the enemy in a 
trance. 


At one point in the night 
was a large battle on 
a knoll and it moved into a 
more forested area. We ran 
after them like spectators at a 
sporting event. As we chased 
after them they turned and 
back toward us. I had to 
jump out of the way so not to 
be slayed with a huge broad 
sword that this guy pulled out 
of nowhere. "13 normal, 13 
normal*" was yelled out by 
girl with a morning star os’ 
hit him. I ran out of the 
way and didn't hear what he 
as he was hit because a 
mage** threw beanbags and 
sleep on a few ores that 
were attacking. 


of Styrofoam and duct tape to attack their foes. They take damage and make damage, 
casting spells and living out their fantasy as if the fantasy world were here and now. 
Nothing is as rewarding as gaining experience and/or a level because you and your 
guild destroyed a small army of goblins or a rival guild of mages** and knights. 

I met up with a gaming group thot rented out Wheeler Farm for the weekend. From 
start to finish the players remained in character, even while sleeping. During the event 
breaking character is frowned upon. I watched on argument between two players, 
they broke character and yelled the fuck out of each for some reason. I don't know 
why. This shit wos amazing, the first half hour I was there' I couldn't speak. 

I couldn't ask any questions, I just stared at the weopons that were painted to replicate 


will hurt, but if things get too intense you might get a bruise or two. 


When a player died he would 
act out his death, I was told 
that acting out your deoth in 
snow was better because when 
you fell the snow would poof 
out around you. Dying didn't 
make you lose or have to exit 
the game, a necromancer or 
mage** would cost a spell and 
raise you to full or half strength 
to join back in. If you play a 
monster character like an 
ore or goblin you just wait 15 
seconds or so and jump back 
in to attack. Mind you, none of 
the contact made in the attacks 


I 1 I couli 

1R 


; The amount of damage that had been done 
A magician 


After that night, every time my friend or onypne says that they have no plans, I wish 
that we can all break in to a battle around town and fight monsters and ormies. 
I would love to suit in armor ond fuck some shit up. But the fact is that I'm too 
scared to join in and be a L.A.R.Rer. I can't. I can't take beatings. I con't even come 
close to hanging number one, I'm too weird for even L.A.R.Rers plus no one really 
understands the heart put into it. It's not for nerds, it's for people who got too 
bored with everyday life and stood up ond soid, "Fuck yeah, I'm o hero. I'm a wizard 
throwin' magics!" 
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v_ us tom iai toos, v^over ups,i^enna 

our Source for Halloween Costumes!! 

Clothing, Jewelry, Incense, Dread_falls* 
Home Decor, Hairdye & More! 

Open Daily l“8p m 




"Best Suburban sushi 2005" 

- Salt Lake City Weekly 


"...really good sushi served up in a very 
unintimidating environment 
Go Sushi isn’t a sushi shrine but more of a 
comfy local cafe that happens to serve 

remarkable sushi." 

- Ted Schefflec, City weekly July fi, 2006 


"Top 3 East side restaurants 2006" 

- Salt lake City Weekly 


Extensive Vegetarian and Vegan Items! ► WWW.G0~SUSHI.COM 

DINE IN - TAKE OUT • (801) 467-8955 

2015 East 3300 South - SLC UT, 84109 










Saturday, October 28 
Doors 8pm 
Drink Specials 


Fetish 

demonstrations, 
vendors, suspensions, 
vacuum bed, and 
more ... 


TUESDAY 


Upstairs - "80s Time Tunnel" 80s Flashbock with DJ Rader 
Downstairs - "Downtime" Down-tempo music with DJ Jeremiah 
Cover - $3 before 10pm, $5 after 10pm, ladies free until 11 pm 
Drink Specials - $2 pints, $6 pitchers, $3 Sex on the Beach 

WEDNESDAY 

New Night Starting November 15th! 

THURSDAY 

Upstairs — 80s New Wave Flashback with DJ Radar 
Downstairs - "Sanctuary" Gothic and Darkwave with DJ Evil K 
Cover 7 - $3 before 10pm, $5 after 10pm, ladies free until 1 ]pm 
Drink Specials - $3.75 Red Bull vodka 


Tuesday, 6ctober 31 
Doors 8pm 
Drink Specials 


FRIDAY 


Upstairs - "Ktub Kulture" Dance, Alternative, 
and Techno with DJ Jeremiah 
Downstairs - "Das Maschine" Industrial and EBM 
with DJ Viking 

Cover - $3 before 1 0pm, $5 after 10pm 
Drink Specials - $3 Kamikazes, S2 Coronas 


Over $ 7 000 in cash 
and prizes for the 
costume contest . 

43BT1 SSQffuKi o 


SATURDAY 


Upstairs - "In the Mix" Alternative, Techno, 
and Dance with DJ Jeremiah 
Downstairs - "Subculture" industrial. Gothic and 80s 
with DJ Evil K and DJ Viking 
Cover - $3 before 10pm, $5 after 10pm 
Drink Specials - $3 Sex on the Beach 


MEMBERS] 
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7:30 a.m., approximately half an hour before I usually rise out of bed, I was dialing 
up Pete Chilton, boss player of the monumentally popular hardcore band Bane. 
Considering the early hour, I hoped that my brain would function well enough to carry 
on a somewhat intelligible conversation with a member af one of the most revered 
hardcore bands of the last 10 years. 

It was 9:30 a.m. in Massachusetts, and I caught him just after he finished taking 
the garbage out. The punk rack lifestyle apparently never lets up. Since I wasn't 
sure how the conversation would ga, I hoped we'd have something interesting to talk 
about. The beauty of the hardcore scene is that no matter whom you are speaking to, 
there's automatically a common band Pete and I chatted about the current state af 
things and what the "scene" meant to him. He even divulged to me that the record 
that gat him into hardcore was the Inside Out 7". "Zach laaks so intense. I bought 
it randomly. I listened to that 1000 times. It had sa much passion that I hadn't 
experienced before. I had grown up with MTV; something in that 7" was different than 
what was on MTV," he said. This tends to be a pretty common occurrence among 
those in the punk/hardcare scene - for me it was Minor Threat. 


label blows my mind. How can something so technical and heavy be popular?" No 
kidding! 

As for the hardcore scene itself. Bane has weathered the storm of metalcore, screamo, 
pop-hardcore, and all the other kinds of core. Currently, quite a few bands are reviving 
the 80s style of hardcore punk. "There's a resurgence of hardcore punk acts doing 
well," Pete explained, "[They] have something to say. They're nat pop driven, we're 
ready for that. They're sick of MTV latching onto the scene." To Pete and Bane it 
seems that things are finally heading in a more positive direction. 

"It's important to address crews and the violence that has plagued the scene. Bands 
are fed up, kids are fed up. It's been negative for so long. They're tired of it." Pete 
said. This is certainly Bone's position, since they've been talking about it since "Can 
We Start Again" on It All Comes Down to This. "It became us against us, it needs to 


l asked him what direction Bane was taking as evidenced by the changes in lyrical 
and musical content over the last few albums. "We've been doing it a long time. In 
1 1 years we've grown older and experienced more." I asked what lead singer Aaron 
Bedard wanted to convey. "Aaron writes more about how it should be and what he 
expects from the scene and from hardcore in general. He wants to give his two cents 
on what he's learned from being around, as apposed to in the;beginning haw he'd talk 
about exactly what was happening." 


go back to us against the world." The next step to Pete is to "bring it back to a place 
where the scene is its own thing and everyone else is different. Instead of the scene 
being split and divided." I believe the oft-used punk rack motto is unity. Bane contends 
that violence stems from people being unhappy with themselves, then lashing out and 
projecting that anger an others. To them, the most important message is "don't be 
worried about what yaur friend is doing. Be happy with what you're doing and know 


"The scene is huge now. There are so many bands on the fringe of hardcore, 
mainstream labels them as hardcore, but they aren't. 1000 different bands are 
doing the same thing, which is fine, it's just all getting lumped," he said. It was also 
interesting to Pete that a scene once comprised of outcasts was naw the popular style. 
"It's weird because when [those bands] were first going to shows they were outcasts. 
That scene culture is now popular It's the pap of 2006." 


exactly why you're doing what you're doing. Go with your ideals." 

1 asked Pete about Bane's recent tour with Modern Life is War, This is Hell and 
Outbreak. Fully expecting a patent "It was a great tour, we had a lot of fun," Pete 
actually responded with a very heartfelt answer "When we were in Europe we thought 
about bands we could taur with. Those three were at the top of the list. Chances 


Since nothing can last forever, this current wave af popular hardcore is going ta go 
away at some point, and be replaced by something else. Pete and I agreed that 
neither one of us knew what the next big thing would be. If we did we would be 
making millions. He did talk about how mainstream heavy music is moving away from 
singing/screaming dynamics and moving towards "...mare technical metal. The next 
level in extremeness will become the next big thing. That Mastodon is on a major 


were slim, but it came together, it was a miracle tour." He talked about haw all of the 
bands were doing their own thing and haw energized they were. He said it reminded 
the veterans in Bane "Haw fun this is and how lucky we are." It's nice to know that a 
band that has been an tour 10 out of the last 16 months, and consistently for the last 
10 years, can still be inspired and admit that they have something to learn. 



1000 + 


Kt jHV 


1 m 








Eh 

flTjW 

"v 

# 0 In 

Wk .jF JK \ 


MU9IC MARATHOt. 

" tN ' C H - OCT 3, . NO V 4 

ajmyspace.com 

a place for music 


ojrevolume it>! 


SPIN 


WWW.CMJ.COM/MARATHON 


^ % 


bodooMUSIC 


pumn 

pum 0 .com 


sa< 


mm 

Towi*i.ao(n 


www.ticketweb.com 

^ticketEBU 

866.468.7619 














* CHEAP PRINKS 

* CHEAP COVER 

* CHEAP WOMEN 


7 26 south State Street • A Private club 



MUSIC MOVIES & GAMES 


PH:801.298.6338 

UTAH'S 

TRUE INDIE STORE 
Specializing in indie, 
punk hardcore 
& metal-Special orders 
in one week! 


436 South Main St. • Bountiful, UT 
(Next to INKLEY'S) Take 500 S. Exit 



FEATURING FOUR OUTSTANDING ARTISTS 

JED, JOHN, JASON, TRAVIS 


(801)270.8282 



EXCLUSIVE INTERVIEW 
WITH STRIKE ANYWHERE 
on www.slugmog.com 

Dean Illustration 
Illustration, Design 
www.deanillustration.com 
801.474.DEAN (3326) 

Looking for restaurant 
workers- day and night 
shifts! Kitchen staff, 
dishwashers and servers! 
(Servers must be 21 (& 
over) have food handlers 
permit and smart card.) 
Call or apply in-person 
at Pat's BBQ 155 West 
Commonwealth Avenue 
(2125 South) 801-484- 
5963. Fun Atmosphere! 
Awesome customers! 

SLC Gallery Stroll is the 
third Friday of every 
month. Check out the 
Gallery Stroll ofter-party at 
the Circle Lounge. Drink 
and sushi specials. 

Redempton Department 
is offering fall internships 
in fashion design, 
marketing, sales ond office 
management. 

To apply visit: 
redemptiondepartment. com 

Bad Boys Need Love 2! 
Locked Up & In Need Of 
Conversation. Write Us: 
Michelo Eisel #25155 
Utah State Prison 
PO Box 250 
Draper Utah 84020 

SLUG Mag shirts now on 
sale at Black Chandelier! 

There's a new record store 
in town! 

Check out Slow Train 
Music, located on 221 E. 
Broadway. 


Did you know that local 
bands poy half price for 
ads in SLUG? Now you do. 

Maximum Distortion 
Thursdays 1:00 AM - 3:30 
AM KRCL 90.9 FM Salt 
Lake City, KZMU 90.1 FM 
Moab, 107.3 FM Park City, 
Stream live @ 
krci.org www.myspace. 
com/maximumdistortion 

Burton: For Right or 
Wrong Tour, Gateway Mall 
Monday October 23 Free, 
two movies. Afterparty TBA 

EXCLUSIVE INTERVIEW 
WITH LEE ROCKER 
on www.slugmag.com 

Log onto 

thesluggames.com 
for info on SLUG Mag's 
2007 winter comps. 

EXCLUSIVE FESTIVAL 
REVIEW OF CHICAGO'S 
TOUCH & GO 25TH 
ANNIVERSARY 
on www.slugmag.com 

www.harmonicaarmy.com. 
Join Bad Brad and 2,500 
other to break the Guiness 
Book of World Record for 
largest harmonica 
ensemble performance 
10.14.06 at Lindquist Field 
10 a.m. 

Lost & Found! 

Reward! 

We are missing some 
issues in our archives and 
we are looking to recover 
them! If you have these 
issues please contact us at 
801.487.9221 or email 
erik@slugmag.com 
76, 85, 32 



























[oca! favorites: "Red Bennies, Vile Bine Shades, Ratten Musicians my briber's Tin 
them, Chubby Bunny, Purr Bats " and explained her nostalgia for Safi Lake music, 
"There is such a tight-knit scene in Soft Lake . such a community when everyone 
goes out to everyone else's shows. 1 miss that, where everyone is supportive," 

Carrie has strong feelings for Seattle too, possibly more so than Salt Lake, given her 
move five years ago. When-1 related my own experiences in Seattle as being bfeak 
and depressing because I was usually there in the winter time, she quickly rebutted, 
"1 realty tike it here, ft's beautiful and the music and people are wonderful. You ought 
to give it another chance, especially in the summer when the weather is nice. ' 1 i slowly 
countered, arguing that she plays sad songs. Panda and Angel have a syrupy gloom 
that runs through their latest 1=P And while pleasant and musically enjoyable in its own 
right, their music nonetheless costs a shadow and causes chins to drop, I ask her if it 
is sad to play sad songs, "Hot really. It's almost a joyful feeling. I redly like that kind of 
sod feeling in music, I appreciate it in other peoples' music. It s not this overwhelming 
sadness, it's like this melancholy and reflective state An expression of whot is." 







My experience at Touch and Go's 25th Anniversary Party is far from the cut-and-dry music journalism that I should have been 
doing by writing notes,, taking aim at songs arid crowd reaction and generally crafting a story in the midst of the action, not unlike 
□ photographer grabbing the moment's emotion in a snapshot. Instead, I leaned towards going to those days when music, any 
music, was the most exciting thing ever and my complete abandon to the sights and sounds of not only the festival's acts, but the 
corresponding city that nurtured It, were what mattered. In the end, this is a story of one cripple's will to rock against oil odds. 


Only weeks earlier I had fractured my pelvis in a bike 
Occident, so the first doy of the Touch and Go festival 
saw me hobbling on a cane. I had just switched from 
using crutches to rolling around with a highbrow 
walking stick. The first band of the festival was 
Shipping News and I almost missed them between 
checking into a crazy hostel, unpacking and learning 
the transit system oil the while winding up with 
unbridled enthusiasm for one of this year's biggest 
musical events. The Shipping News boasts members 
from both Rodan and June of *44. Their set consisted 
of angular bass lines triangulated with sharp guitar 
and muted drums. The whole kit and caboodle (vocals 
included) brought me back to my math rack days 
where the changing of the time signature every minute 
created complex, sometimes dissonant harmonies that 
In the end seemed to work wonders to the tried-and- 
true rock structure of boss, guitar and drums. The 
show stealer of the first night, however, was Girls 
Against Boys They ployed an explosively tight set fro 
their first Touch and Go release Venus Luxure No. f 
Baby from start to finish (with all the original members 
in tow!). It was a Flipper-esque move but with a faster, 
bass-heavier approach. It just goes to show thot the 
older acts know how to rock the hardest. 


CANE 


A JPhIPPLE 


OURNEY FROM THE MID-OOS THROUGH THE 
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TOUCH AND CO 

2STH ANNIVERSARY BLOCK PARTY 
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Speaking of long-time rockers, the second day of the Touch and Go festival sold out and featured, among other seminal Touch and Go luminaries, Big Black, Scratch Acid, Didjlts, 
Pegboy and Killdozer. If the first day hod me shaking my Eeg at the dance-rock ender III, the second day had me waving my cane. And waving my cane Is exactly what I did. The 
day started out easy enough with the New Year; after that it was a blistering and burning run-through of the great mid-90s bonds that defined the Touch and Go sound As the 
day went on, I drank more and more In my excitement to see bands I would never be able to see again and to catch up with ex-SiUG writer-turned-music journalist extraordinaire 
Nate Martin, By the end of the night, amidst meeting up with absent friends and rocking out my bad leg, I got so drunk that I ended up back stage for Big Black talkityrtaJkrtalking 
awoy and crazy with delirious joy. At one point during the show, I actually went up on stage and for a full set-and-Q-half (through Big Block to Shellac) I danced and danced and 
danced and waved cane, all the while ruining fantastic press shots for other magazines. Adding to the ridiculousness was my clothing: I was dressed in blue old-man pants that 
poofed out the sides and a creepy cream-colored button-up shirt with stone and mortar castles all over it. Nate Martin summed tup the day best when he said, "1 have never 
seen so many Amphetamine Reptile shirts in one place In all my life/' Indeed, the old men had come out to relive their old glory and had probably formed the best circle pit of 
a 35+ crowd I had ever seen during Negative Approach, And to boot, there were people crowd surfing. Luckily no one broke a hip,..or a peMs. 


While the rock end was definitely up to snuff with pummeling guitars, 
fat guts of old drummers now living in Memphis and the abrasive no- 
nonsense attack of full-an aggression, the flip side of the speotorial 
experience was getting to meet some of my favorite musicians. With 
the rush of being backstage, I was able to run into and talk to Jeff 
Pezzati, bassist of Big Black fame and, alternately, an the final day 
of the festival, was able to talk to both David Yaw and Rick Sims of 
Scratch Acid and Didjits fame, respectively 


Finally the last day had arrived. While not as good as the other two days (depending on who you talk to, but this gentleman begs his own 
account), it was well worth the price of admission. Multiple hangovers, late late nights and a recurring need to be an old man and fall 
asleep In chairs with cane in lap made it hard to get overly excited about what lay ahead. I was never that big of a fan of Three Mile Pilot 
or Pin bock, so the day lent Itself to some sore disappointment at what otherwise was a great festival. But mediocrity in the line-up aside, it 
was the Japanese shoegaze band Seam whose blend of noisey pop wos reminiscent of one too many Smashing Pumpkins albums and who 
were also contemporaries to bands like Low and Ida that broke up the sad indie vibe of the beginning of the day. The highlight of this day 
was seeing an amazing live performance by Cocorosie. Cocorosie's five performance completely beat the pants off whof they sound like on 
a recorded album. If was on evocative mix of operatic drama, hip-hop, lush and at times whimsical uses of both harp and Fisher Price toys 
and hauntlngly scratchy vocals that were reminiscent of Bjork and are almost now the norm in the female indie-rock vocalist circuit. If it Isn't 
indie neo-folk coyness, then it is a unique vocal mix that makes or breaks current female-fronted bands such os White Magic and Joanna 
Newsom (to name only a couple of the recent acts to By high In the face of bad lyricism offered by the less adept singer/sang writer). 


My 


Touch ond Go festival experience can be summed up not by what I sow, who I 
talked to or just the fact that I flew from Salt Lake City to Chicago to see a show. Oh 
no, the trip's core gem by In the others who I met at the hostel where l stayed who had 
traveled further than myself, like Japan and Australfo, to see four songs performed by 
their favorite band. It is altogether something amazing, some may say even magical, 
can compel someone to travel that far of □ distance to support a record label for a 
three-day event that went off without a hitch (note: the whole festival ran so smoothly 
that ALL OF THE SETS WERE ON TIME!), The flip-side of the fon support is the artist's 
enthusiasm and thanks for the man behind the label, Corey Rusk. For everyone to 
come together for such an event Is incredible - even better when it is for local charities. 
No one made a dime and it was all for the love of the game. 



















I'll be the first to admit that I'm stuck in the 90s, I still wear Vans 
half-cabs and drive a '97 sedan, 1 still think that Seinfeld is one of 
the worst ideas for a TV show ever, just like i did when [ watched it 
the first couple of times. People still give me shit for hating Seinfeld, 
just like they did in '94. Not a whole lot has changed. But nowhere 
does my 90s obsession ring truer than with music. You will never be 
able to convince me that any album rocks harder than Rocket from 
the Crypt's 1995 effort Scream Drocufa Scream. And you'll never 
be able to persuade me that any band is better live than Auburn, 
Alabama's Man., .or Astroman?, 



The first time I saw Man,.,or Astroman? was in April of 1997, in 
a small bar in Tempe, Arizona, This was five years after the band 
had originally started playing, conquering stages across the world 
with their unique blend of punk, electronica and surf music. After 
a solid two-hour set and a double encore, the band capped off 
the evening by setting off a Tesla coil in the middle of the stage, 
sending thick, purple lightning through the club. As Impressive (and 
frightening) as the light show was, the power surge melted part of 
the venue's electronics and blacked-out parts of suburban Phoenix 
for the better part of three days (this due to the dubs 



power substation). This wos how music was supposed to sound — not like that damn 
Dave Matthews or whatever the hell else was playing on the rock station back then. 
Now 1 understood whot Huey Lewis meant when he said that "the heart of rock n' 
roll [was] still beating." But what Mr Lewis was blissfully unaware of in his po$t-80s 
cocaine-head-fog was that true rack 'n roll was so far from mainstream music in the 
nineties thot a person hod to look really hord to find it. It wasn't on the radio. Rock 
n' roll wasn't touring the county fair music circuit alongside on older ond lousier Huey 
Lewis and the News. This night, in an Arizona club recently deprived of electricity, 
the disembodied heart of rock 'n roll was alive. It was with four guys from Alobama, 
touring under the guise of stranded space aliens playing intergalactic surf punk. I 
had just seen it — live and in person. The Astroman set provided such a powerful 
spectocle thot I marched over to the merch table and bought every record the band 
was selling. To this day I buy every Astroman record I con find (at last count, my 7-inch 
collection was at 47). From literal sparks and sound, an obsession was born. 

Fost forward olmost a decade ond 1 found myself in Chicago at Touch and Go Records' 
25 1fl onniversary bash. The main reason why I had traveled there was to catch the 
newly-defrosted Astroman set (according to the band's current mythology, they had 
been cryogenicaliy frozen for the lost five years). In the fading light of on overcast 
evening, a collection of nerds, dweebs, surf-purists and math geeks had forgone 
watching the legendory David Yow and Scratch Acid on the east stoge so that they 
could vie for position in front of the stage where the Astromen would hold court for 
the final time. The stage was set with television monitors. They were playing old sci-fi 
films, a concert film of Sun Ra and simple, fuzzy black and white static. Clear plastic 
tubing and yellow wire framed the area oround the amps and in front of the drum set. 
On the right, just out of view of most of the audience, was the dreaded Tesla coil. If 
things went well tonight, the boys just might succeed at melting part of Chicago. 

As the stage lights behind us faded out, Scratch Acid bid their odieu — off to play one 
more show in Seottle before calling it quits for good. The spotlight came up on the 
Astroman stage, and the crowd settled in. 


The guy who had been doing a half-ossed 
job introducing bands for the last day and a half said something obout the cosmos 
and how Alaboma and outer space are remarkobly similar, He may hove even mode 
an anal-probing joke. Then the reverb guitar kicked in. For a fan of psychedelic 
surf music, nothing sounds sweeter thon a heavily reverbed guitar. For the next 45 
minutes, the band plowed through a set of almost a dozen anthems. Traditional 
instrumental tracks like "Time Bomb" ond "Man Mode from Co2" alternated with 
rarer vocal tracks "9-Volt" and "Uranus is a Planet." The band wos in rare form that 
night, with every single note pushing the audience closer to o collective, orgasmic 
cheer. How is it that this powerhouse of a bond hadn't played out in so long? And 
wos this really the end? 

It was the end. The bond had fallen victim to the scourges of line-up changes and 
careers. Almost six years had passed since their last tour. But this set was significant 
for other reasons as well; not only was it the last time the band would play together 
(there are currently no plans for any other shows), it was the first time in over a decade 
that the original line-up was onstage. The band was originally comprised of four 
people: Coco, the electronic monkey wizard on bass, Starcrunch and Dr. Deleto (and 
his invisible vaportron) on guitar, and Birdstuff on drums. Dr. Deleto left the band 
early on. I've never been able to figure out exoctly what hoppened to him. If you 
asked about Deleto at a show, the band would always say that he had been converted 
into a text file, was printed out, and then shredded. Whotever the cose, he was 
replaced by Captain Zeno. Zeno left shortly after and was replaced by Dexter X, the 
man from Planet Q (who had previously ployed in the band Supernova, but not the 
phony TV band featuring Gilby "I'm a famous musician, really I am" Clarke. Come 
on people. Supernova. Doesn't anyone remember the song "Calling Hong Kong". . 
.). After one particularly grueling stretch of touring, both Starcrunch and Dexter left 
the band. That's when things got really strange. In the time immediately after this 


final line-up change, two different touring clone projects, containing no one who had 
ever been in the bond, performed under the name Man...or Astroman?. The Alpha 
Clones, an all-male astro-clone band, and the Gamma Clones, who were oil female, 
simultaneously toured in the summer of 1998, playing full Astroman sets to scores 
of confused fans (uh, where's Coco?). No one wos reolly sure what to make of this 
chapter in the Astromen's history. When the band resurfaced two yeors loter, Birdstuff 
and Coco had been joined by Blazar, the probe handler and Trace Reading, at least 
one of whom had been o touring astro-clone. Man...or .Astromanp's career slowly 
fizzled as the spacemen's human alter-egos took on more responsibility and stopped 
releasing albums. Coco started a company that makes ond distributes bio-fuels, and 
launched a recording studio in Atlanta called Zero Return. Though the studio is state- 
of-the-ort in every respect, it is renowned in the music-recording world os one of the 
premier onalog studios on the east coast. Birdstuff continued musically, playing with 
the bands Servotron (along with Dexter X), the Humans and Polyphonic Spree, He 
also started a Birmingham, Alobama club called the Bottletree. Starcrunch wrote the 
theme song to Nickelodeon's Jimmy Neutron and began an Athens, Georgia bosed 
record label called Warm Electronic Recordings. God only knows what Dr. Deleto has 
been up to, but at the time of the Touch and Go performance he hod grown his hair 
out considerably. 

Despite the years in career storage and the myriad ofline-up changes, they were back. 
Here they were: fresh, original and reunited — brought together for one lost show at 
the request of Touch and Go owner and co-founder Cory Rusk (in the interest of full 
disclosure, they did play one warm-up gig at Birdstuff's dub in Birmingham, so there 
were really two last shows). When I asked Birdstuff, or Brian as he is called in real life, 
what his thoughts were on the one-off reunion, he was humbled by the magnitude of 
it. It was strange for him to see how important his band, something he had been a 
part of since he was 19, had become to the fans, He was amazed that people had 
contacted him from as far as Brazil and the Netherlands pledging that they would be 
there for the show ond wishing him good luck. When I asked what it felt like to revisit 
something so far in his past (the original 



line-up hadn't played live since '94) he said 
that it felt exciting but kind of perverted. He described the feeling as being similar to 
how one would feel if, as an older man you were able to revisit the first person you had 
ever had a serious relationship with, only they were exactly the same as they had been 
at the time of the relationship. Then you were asked to pick up in the same place, you 
as a creepy old guy and she, just as radiant, innocent and virginal as she was in the 
beginning ... ond here you ore trying to massage her breasts. And everyone wonts 
you to, and is shouting words of encouragement. It seems intriguing, but it still seems 
eerie, and a little wrong. 

None of the trepidation that Brion conveyed was visible during the show. The crowd 
held on tight for every hook of every song. The 45 minutes passed far too quickly. 
The band came closer to the end of their set. Coco traded his bass for a theremin, and 
slipped bockstage after some rather embarrassing go-go dancing. As things came 
to a close, Storcrunch climbed atop the TV monitors and launched into a heavily 
distorted solo. By the end, he wasn't even playing the guitar, only scraping the fret 
board against the omp. Birdstuff rose to his feet, knocking his drums across the 
stage, and to the amazement of the crowd, he gove away pieces of his kit to shocked 
members of the audience. The lights got dimmer, Coco re-emerged from the back 
wearing an orange rubber sofety suit. He pushed the Tesla coil center stage. The 
lights went out. The crowd roared. Starcrunch continued to abuse his guitar, though 
even this was getting softer and softer. Everything came to a magnificent stop, and 
then it happened. Purple lightning. Purple motherfucking lighting. It wasn't nearly as 
menacing outdoors as it had been in the club all those years ago, but it was still the 
perfect encore. The band never sounded this good. The surf rock masters walked 
slowly out of sight for the last time. I wiped away a tear. The world's greatest live 
band was no more. 

<> 
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Friday, October 6, - , . v '\,- 

Plahes Mistaken For Stars, Novelists, God'* Revolver " Broken Record 

Tragic Black, Carphax Files, Hellhound Saints - Vegas - 

Rancid, .Strimg Out, Skint -Jo the Venue ' t" . 

; Cryptobiotic, Hate Cheri Burt's : - . Gy 

Oft the Veil - Alchemy .... v ; 

Agape, Le Force - Monk's ; , w ; . 

The Evil Deadn Toper ' ;v : ^ V' : ■ G*:.. 

The Woolfe Bell Band Pot's BBQ >v ■ y ■"> . 

Blue's On First Owl Bar v j; ; »■ 

ErjcSopanen - Celsius : ~ ' > ' , 

The Legendary Mr. Joe McQueen - Wine Cellar - . v y- ,■ 

Red Top Wolverine - 8/ewskGs . ■' y 

Happy 40th Shawn RornmenLck - Monk’s ., ■ >; • b V 

Dirty Copper, Drop Dead Julio, Swann Juice - Liquid Joe's "" ... . x - 

Lauren Sky Wolf Art Show - Lucky Pirate c . " * - 

Mindsfate, Demise 1, Blue Cojler Theory Know-..It Alls — Urban .< ... ^ 

Roby Kap - Pat's BBQ ■ - . ' ' 

The-Brgdbury Press, Brimton Jones - Cabana Club * ' - 

Mushroomhegd, Soil, The Autumn Ottering, Brand New Sin - Avalon ' 

LE His Paul, Ryanhood- Depot L G ,, " ■ w ,. 

Saturday, October 7 ; ; 

The Bradbury Piness, Royal Bliss • Purr O' Colls ' ; v . "• y 

NoMeansNo, The Iriter national' -Playboys, Neutral Boy, The Screaming Condors - Curt's 
Liiy Tomlin ■ Kingsbury G ■>. f - 

Tony's'Unplugged - Tony's . X ., 'V , r - 

Colin Robison--James Shock - 'Alchemy f; - v ;; f L< ; ' ' " 

The Evil, Dead - Tower";'' v ... ' ; y ^ 

The Breakfesi - Pads SiSQ ' ^ x y w 

Brad Nankin to-Store Uprok v ' U . " . ...G v y 

Brad Nubian -/n trie Venue • / ' ■ ' V. . 

The Legendary Porch .Pounders - 5 Ogden Farmers'Market • v.. , "G, ; , 

The Shte.- wives, Lib Andrew.Goidring, Ros;edaie Power Co, ^Legendary Porch'Pounders ~ Park 
City Family Fun Fast A ... ■ o. . ^ 

B'adgrpss, Stillborn,' Mean Mollies Trip Urban ' ........... G v . 

Spazmatics - Liquid Joe's" s ' ^ : ' ; 

Torque CD Release Party, Frustrations,Gripp, Sindolbr, Temper ■ Vegas ; 

Sherwood, The Contingt-rKy l 5 lan • Kilby ^ •* • v . 

, Nominous Umbra,Art Show, Le Force - Broken- Record 
Insane Gown Posse Sa/ta ; r ' 

Sundoy, October 8 m 

Arcitecture in Helsinki, CYFiSY Sour:d , ^ ; . 

Julie Loyd, Rich. Wagstaff - Monk's^ , ; G: 

The Legendary Pbrch :: Pounders - Iron Horse: ~ G 

Peelander'Z.,.The Purr Bats, Shackleton - Curt's . : , 

Down to Earth, New London Fire, The Audition, The Forecast. Umbrellas > ■. v .... . . 

Ava/o/i . .■ , - .. ! ,. v 'v v, . " ' 

Monday, October 9 G ", ./ ' v - ... ' ' 

Halou, Less 1 Than Never - (Jiban X / v , 5 . v ; 

The Independents, Left for Dead, Spboky.Deville - Burt's?/ ' V 

Spinto Bar>d, We Are Scientists, An Brut - In the Venue : v 

Tuesday,: October 10 

Goatwhore ~ : Karnikaze‘s *' G/ . v ■ • 

DJ Sum I Am, Mugshots, DJ Chase One"- Liquid Joe's ;V - ' 

Covenant, Imperative Reacttdn, Rptersond - Ava/on. " . ■' 

System and Station, Fromanhole - Kilby . .. G 

Warner Drive, Master/Slavc 1 Broken Record ; , x ' '■ 'm-,. . , 

XS$, Ladytrori - Depot '' : x , , 

Happy B~Doy Fletcher . v Fletcher Booth! \ ' 

Wednesday, October 11 " " 

Lorin Cook, Jeremiah Maxey. Gabriel Edgar • Burt's . V , 

SWolien Members ^ Jmtrie Venue ' '/■ , ^ " ' ■■■{. 

Causedy, Interstate 1 - Liquid Jpe's ' :: 

DJ, Portia & Lyndsie:-VV Lounge ' - : • ; . v , <y ^ 

Short Film Screening- Tower. < ■ s . ' v ' G' 

Park City Movie Premiere: New York - Park C/ty Reso/t v 

Trapped by Mormons DVD Screening - Ken Sanders - 

Coliseum, Art "of, Kanly, I Am The Ocean - Broken Record " ' ' : : v . 

Thursdoy, October 12 ^ 

Captured By Robots-r Urban - , ■ x " . 

Yo La Tengo ~(n the VentM •' >•' ■ W ... 

High Beams - Piper Down 

The Metal Gods - Ugr/id Joe's w .. r ' 

; International Water Balloon S Business Man Day — On trie Streets/ ? - 

Capitol Years, National Eye : Broken Record L, 

Lucvbell, Dulcesky - Depot ^ - , " - ' 

Friday, October 13 " m _ v 

Localized: Subrosa, Rien, The Lollipop Guild - 

When In Rome - Depot ' \. 

An Evening w/ John Waters ™ Tower 
Roby Kap -• Add BBQ ' o 
'Albert J a m es & T h e Aces - Pat ’< BBQ 
' Afro Omega - Monk's ' y - 

Supernatural In Store - Uprok ' ^ / 

Mary Tebbs ~ AJc/iemy 


Urban 


Friday The ) 3th - Tower \ L ' . 

Premier ot "Push" Suede v ^ \. '' s> 

The Motherhips, The Band of Annuals, Marcus Bently, The Seat Surrender - Liquid Joe's 
Guys ; N'Ghpuls Zombie Prom, SSM - Broken Rectvd v - 
' Morioc hrist, The Grimmway Bun's f " v - . x: .- ■ L- 

Saturday, October 14 .,. ,y 

Help, Break the World Record for World's Largest Harmonica Ensemble " - 

•• Lindquist Held 'G- 

Spazmatics ~ 1/gu/d Joe's; " -> " r . . " 

Joke Hougne -• Tony's ; r ' , 

Blue Ribbon" Jibbin' Freestyle Ski K Snowboard Rail Jam - Gal Won 0 

DJ" Prozac, DJ Rokstegdy, .Deadbeats, Soul RedenSption, DJ Knuckle/., Supernatural 
Gallrvan . '' ;- v ' v v , ' " ,, 

Art.Show Featuring Sri Whipple and Carolyn Pryor -Alchemy . ; , ' •"< . 

Flash Cabbage Johnny's - , ' . - ., '' r , 

Friday The 13th - Tower ' > , '' L 

Andrew Gv^ldring ~ Pat's BBQ , ' :: , 



CANSEI DE SER SEXY TUES., 10/10 AT THE DEPOT 


5th Annual Sliazdi Soiree featuring A/i/a •• Cakre Lyric Theatre ,, 

Ponnel Discussion with Sundance Institute - Broadv/ay '■ , :• . .. " 

Stardey Tucci's Big Night in SLC • Italian Gala ' ; ^ ' 1 

All Systems Fail, Dysmorfic,. Population"RetJuction - Surf's- J . " . - 

; Jason Andersop, Panda and Angel, Hudson Bell, Golden Boot.-:, The Moon The Sea - Kilby 
Tfie Killers Sakaif " . " . ' v,. 

Sam Eye Am - Broken Record % r . ' " 

The Mother Hips, Marcus Bently arad The Beat Surrender, Band oPAnnuals - Urban ... 

Sundoy, October 15 

CD Rbfegse Party: The.plumbs, The Know f it Alls - Urban . , 5 ;■ 

Wheatus, Brandtson. Melee/'Mayday Parade -■ Bleachers ■ : , W 

Monday, October 16 ^ 

' Sound and Shape; Schwa Grotto, Yaur,Basic Band and Soultree ~ BurCs 
Cor,non of Judah • Monk's " V 

; Thunderbirds Are Now!, You Spy Party We Say Die, The Monikers, The Hotness - Kilby 


Tuesday, October 17 

Starting,Over - Monk's -r v" ■ 
Chin up Chin up, Cursive, The Thermals - 
' CoiifoneQbichock Trio - Urban 


In the Venue 


Wednesday, October 18 

The Early November, Cartel, Limobnck, Now Found Glory - in the Venue 
The Fold • • Kilby - "■ 

DJ Portia & Lyndsie - W Lounge < v. 

Mr. Chad’s X Ward, Die Monster Die, Left for Dead ~ Vegas 

Big Bad Voodoo Ddddy, Soul Survivors - Depot v 

Roanoke, Black Plague, Desolate Rrulm Burt's \ ■ ' ... . 

Adem, Juana Molina, Katherine Cowles - Urban 

Thursdoy, October. 19 , 

Michael Franti, Spearhead - Sultair ' 

The Meta! Gods ~ Liquid Joe's 1 *'"<* 

Pack FM Ip-Store - Uprok v : " 

. Pack FM - Monk's , 

Bonnie "Prince" Billy .- Depot - . , . . . 

Pagan Love Gods • Piper Dawn ' '■ ^ 

Josh Martinez, MS DOS, Sinthesis - Urban 

X-Ray OK, Touching the Awesome - Broken Record ' 










• Birdmoqster, La Rqcca, Calm Before the Crash, Hanging Station - Kitby 
SuperHeavyGoatAss, Skulifuzz, fata - Burt's 
; Utcera, Rocky WriolatO, WtfRorn Elliot Whitmore - Sound 

'2$ £& r * 

p Friday, October 20 

Gallery Stroll - Afarpont 
Roby Kap - Pat's 8BQ 

The Reverend Poyton's Big Danin Band, Zoch Parrish Blues Band - Burt's 
CD Release;; form of Rocket, Le Force, The Novelists, Pleasure.Thieves 

Cabin Fever - Tower 

Sod Luck Blues Sand - Pats BBC? 

John Brown -Alchemy 

Rayol Bliss Unplugged - Tony's 5 

Valencia, Permanent Me, Sound the Alarm - Avafon 

Opa! Hill Drive, Fear of Rejection, Crosscut Sow, Waist Deep - Vegas 

An October Evening - Regency Theater 

The Trademark, Skulifuzz - Broker? Record 

The Rower Cords, Soy Hi To Your Mom, Metal Hearts - Kiiby 

Saturday, October 21 

Underminded, Across Five Aprils, Morello, This Moment, Autonym - Boom Vb 
Spazmatics- Ugwd Joe's 
Cobi.n Fever - Tower 
Clint and Eddy - Tony 's 
John Brown's Body - Swede 
, Kris dnd Christian - A/chemy 
"■ Glass Gandy, Chromatics, Vile Blue Shades - Urban 
Colin Mach lie, Brad Sherwood - Abrovonei 
■Books At»out UFGs - Burt'.s 
Sam Eye Am - Broken Record 

The Loved Ones, Slagle Fife, Form of Rocket, 'TbichockTrto - Kilby , 

Alabaster - Starry Night 

Protest the Hero, Seemless, The Sword, Trivlum - Avalon f . •.• 

. , 

Sunday, October 22 
4000 Old - Monk's 

Pusty Rhodes and The River Band, Marcus Bentlyand The Beet Surrender, Band of Anrraals 
- Urban 

Mangok, The Hot i.Q.'s - Broken Record 

Monday, October 23 

Irving, Blue Sunshine Soul - Kilby 

Dashboard Confessional ~ McKay Events Center 

Czeaimor ’ Prper Down ; 

Accident-Experiment, Cavity Burn, A Lesson In Chaos, Murmur- Vfegas 

Alios and Torsler, Electric President, Asrronautalls - Urban 

Burton Team Autograph Session and Burton Movie Premiers- Gateway 

Bane, A Global Threat, Strike Anywhere, This Is Hell - Sound 

! n’ •• N -' -M! = ... 

Tuesday, October 24 

• David Sedans - Capital Theatre 
+ 44 - fn the Venue 
Paieo, The Silent Years - Kilby 

4000 Old, Send No Roses, Nfccraphaojs, Serxtmtion of Self, Takeover, Hostility - Vegas 
Eric McFadden Trio, Utah County Swilleri - Burt's 

Wednesday, October 25 sA 

The Bouncing Souls, Street Dogs, Left Alone, Whole Wheat Bread - Sound 

Fiona Apple - Huntsman Center 

Street Dogs tm-Store - Big E's 

DJ Portia & Lyndsie - W Lounge 

Evanescence - In the Venue 

The Tydfe The Kingdom, The Precinct - Kilby 

Donavan Fmnkenrelter, The White Buffalo - Depot 

ZfbhT Tb| Grouch, Deadbeats - Urban - 

The Hudson Falcons, Knuckle Draggei, Resident Saints-* Burt's 

Thursday, October 26 

That 3 Guy, Kid Theodore - Urban 
The Metal Gods - liquid Joe's 
Maceo.Parker - Suede 

Casual In-Store - Uprok ■■ ;c •• 

Casual r Monk‘§ 

Trash- LightVisidh, Eleventh Hour, Crash Parade - Yfegak 
Golden Shoulders, Echoe People - Broken Record 

Friday, October 27 

Aiden, He Is legend, It Dies Today, Mon Alive, Silverslein - Avdort . 

Zlggy Morley - Dfepof . 

Dead Giy Lights - Monk's 

Glade, Jeremy, Marsha Defffnden - Aloh&ny 

Left for Dead - Srewski's 

School of Rock Hdloween Show - Pat s BBQ -• 

•Ecstatic Sunshine, Make Sellwe, V * f£? Bue Sh ades - Urban 

Roby Kap -Tbt's BBQ 

Moke : Believe ItvStor.e - S/owtrom 

Rocky Horror Picture Show-Tt^ver _ 


Guster - In the Venue 

El Certo, Pally Panic, Glacial - Broken Record 

Briertone, Sparrow's Gate, Now It's Overhead, Paris Green - Ki% 

Vice Squad, So U nbved, The Will kills - Burt's ■ W; - 

Saturday, October 28 


tetifirte-Ffis 


PEELANDER Z SUN, 10/8 AT BURT'S 

Qzma, Everybody'Else, Neon Trees %01«$ 

-Uquidja$& 

Dave Tate - Alchemy 

Crack Whore.-Johnny 's v 

School of Rock Halloween Show - Pat's BBQ 


Halloween Fetish Ball - Area 

Atdo Presents: Halloween Bash Featuring DJ Infamous - Tony's 

Rocky Horror Picture Show - Tower 

CD Release Pony’ Black Hole, Wolfs, Paper Crones - Urban 

Helloween Show Part 2: Drown Out Hie Stars, Flesh Peddler, MALM Corps, KobabfiGutt 
Shot Vegas 

The John Popper Project - Suede 

Electric Halloween Party - Broken Record 

Die Monster Die, Lett for peed, Spooky Deviile, 

Bldck Market Babies^ Burlesque Show-Burt's. 

Sunday, October 29 

Hardcore Halloween: the Hard Goodbye, • Her Cdndarw - fifteen Record 

" . , ' .. : 

Monday, October 30 

Alexrsunfire, Mon.eert, A Chorine of Pace, Gbhcer Btals “Boon* Vh 
Blue Mon Group - Do/fa 

Eagles of Death MenA Thw^yrdtj - Depot 2:V- i'- V, i-ife ' : ' : 

Sin City Atfstars - Vegas 
Awesome Color - Urban -u,. 

Tuesday, October 3! 

Mike Watt - Sphngdofe ■ .. a ,. 

Dead Beats-Monk's 
Halloween Party *- Area 
KaifNd - Suede' 

Rocky Horror Pic tore Show-Tower 
AI Hallows Eve; Royal Heritage -Alchemy 
Ted Dancin Halloween Dance Bdraveganzn - Urban 
Pagan Dead - Vegas 

Retribution Gospel Choir, love Runner - Kilby 

Bombs and Beating Hearts, pfsad Vi rgins, Acrd - U7A Tran '. 

Wednesday, November 1 - 0 . 

English Beat- : Depot., |r .-4; : - ## 

DJ Portia & Lyndsie - W lounge 

Thursday, November 2 

Sparta - in the Venue 

JfSdni & Ef da Sensei In-Store - Uprak 

J’ijoni & El do Sensli - Monk's 

Tf4 Metal G^dl - iiqytd Joe's ^ t , Q 

Friday, November 3 2f ' f ' .... "•. • 

Pick Up The New SLUG - Any Rtace Coaf 

Pkifn White it's —Sbund '0W^ 9 ’S'- '* 

CD Release: Black Hale, Fatecdge - Broken Record 

Roby Kap - Rqf's BBQ 

Pet Shop Boys - Fc>rd Theatre ' 

Let Go, The Secret Handshake - Kilby 

The Orphans, Fuck the informer, Shaddetbn - Burt's 

Western Underground - Depot 

Poor Yorick Grand Opening - H B W 'Crystal Ave. | >* 


Heilow'een Show Parr 1; The Miranda Project, Sepcpotlon of Self, Abysmal Abattoir, Cave of 
Roses - V&gas 

' Lyri^ Bom, Cut Chemist -Suede 

tSHt - v ^ 













801.531.5400 
328 S. State St. 

A Private, Non-smoking 
Club For Members 
Tue- Sat 6pnv2am 


Drink Specials Everynight! 


Circle Lounge 

The official after party dub 5 nights a week! 

1/2 price sushi 
on Tuesdays! 


Karaoke 

Wednesdays! 


Live music 
Friday & Saturdays! 


Gallery Stroll afterparty September 15th 


We Specialize in T-Shirts For Bands. ^ 


Custom T-Shirts, ^ 
Women’s Apparel & Mpr 



Starting at just 5 bucks!! Pius No Screen Charge! 



For Musicians, by Musicians 



Call us today at 1 

# (801) 347-1700 # i 

rgomez@snrprints.com 


* 


www.snrprints.com 
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For mare info on tour dates and locations go to www-bwrton.com/movie 


Cities: 



Japan: 


North America: 


October 12-17 


October 19 Los Angeles 
October 20 San Francisco 
October 21 Sacramento 


Europe: 


October 27-November 11 


Featuring the Burton movie “For Right or Wrong” 
with bonus screening of "Guy in the Sky - The Process 


October 22 Denver 
October 23 Salt hake City 
October 25 Portland, Oregon 


October 26 Vancouver October 30 New York City 
October 27 Toronto 
October 28 Burlington 


Burton Snowboards in association with Mandalay Sports Action Entertainment presents 

For Right or Wrong. Starring Shaun White, Dave Downing, Ter Haakonsen, Nicolas Muller, Reir Dillon, Kelly Clark, Kara, DOF, 
Mads Jonsson and Jeremy Jones. Edited By Jeff Roe. Director Of Photography Matt Goodman. Executive Producers Bryan Johnston, 
David Salzbeig. Producers Carl Harris, Martin Trejo, Tim Tortora- Written By Kip Konweiser A. Kern Konweiser and Sean Mortimer. 

Directed By Matt Goodman. 



—.— H-iT BATES 

r HlS TlLM HAS NOT YET BEEN 
—■ KATEP by the mpaa 
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